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STOPS: 47 | MAN I1I: 14 | MAN 1I: 12 MAN I: 11 PED: 10

MAN Il MAN 11 MAN | PEDAL
Geigen Principal 8’ Pr{nc!pa| 16’ Bourdon 8’ Untersatz 32
Gedackt 8’ Principal 8’ Quintadena 8’ Principalbass 16’
Gamba 8’ Rohrflste 8’ Principal 4’ Subbass 16’
Vox Celeste 8’ Viola 8' Blockflote 4 Violonbass 16
Principal 4’ Octave 4’ Doublette 2’ Octavbass 8’
Hohlflote 4’ Spitzflote 4’ Sesquialtera I Gedacktbass 8’
Nasard 2 2/3’ Quinte 22/3' Larigot 11/3 Choralbass 4’
Waldflte 2' Superoctave 2 Sifflote 1 Contra Bombarde 32'
Terz13/5' Mixtur V ScharfF Il Posaune 16'
Plein Jeu IV Kornett IlI Krummbhorn 8’ Trompete 8’
Fagott 16’ Contra Trompete 16’ Vox Humana 8’
Trompete 8’ Trompete 8’
Oboe 8’
Clairon 4’
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Geigen Principal 8’ Pr?”‘:iPal 1€’ Bourdon 8’ Principalbass 16’
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Gamba 8’ Rohrflte 8’ Principal 4’ Oktavbass 8’
Vox Celeste 8' Viola 8 Blockflste 4 | Gedacktbass 8’
Principal 4’ Ot?tav? 4 Doublette 2’ Choralbass 4’
Hohlflote 4’ Spitzflote 4’ Sesquialtera |l Contra Posaune 32'
Nasard 2 2/3’ Quinte 22/3' Larigot 11/3 Posaune 16’
Waldflste 2 Superoctave 2’ Sifflote 1’ Trompete 8’
Terz13/5' Mixtur V ScharfF 111
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Geigen Principal 8’ Principal 16’
Gedackt 8’ Principal 8’
Gamba 8’ Rohrflote 8’
Vox Celeste 8’ Viola 8
Principal 4’ Octave 4’
Blockflote 4’ Spitzflote 4’
Nasard 2 2/3’ Quinte 2 2/3’
Waldflote 2’ Superoctave 2’
Terz13/5 Mixtur IV
Sharff Il Kornett Il1
Fagott 16’ Contra Trompete 16’
Trompette Harmonique 8’ Trompete 8
Oboe 8 Krummhorn 8’
Clairon 4’
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Untersatz 32
Principalbass 16’
Subbass 16’
Violone 16
Octavbass 8’
Gedacktbass 8’
Choralbass 4’
Mixtur IV
Contra Posaune 32’
Posaune 16’
Trompete 8’
Klarine 4’
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Geigen Principal 8’
Gedackt 8’
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Vox Celeste 8’
Principal 4’
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Principal 16’
Principal 8’
Rohrfléte 8’
Viola 8
Octave 4’
Spitzflte 4’
Quinte 2 2/3’
Superoctave 2'
Mixtur IV
Kornett IlI
Contra Trompete 16’
Trompete 8’
Krummhorn 8’
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Untersatz 32’
Principalbass 16’
Subbass 16’
Violone 16
Octavbass 8’
Gedacktbass 8’
Choralbass 4’
Mixtur IV
Contra Posaune 32’
Posaune 16’
Trompete 8’
Klarine 4’
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Gedackt 8’
Gamba 8’
Vox Celeste 8
Principal 4’
Blockflote 4’
Nasard 2 2/3’
Waldflote 2’
Terz13/5
Sharff 11
Fagott 16’
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Bourdon 16’
Principal 8’
Rohrflte 8’
Viola 8’
Octave 4’
Spitzflte 4’
Superoctave 2’
Mixtur IV
Kornett Il
Trompete 8’
Krummbhorn 8’
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Principalbass 16’
Subbass 16
Violone 16’
Octavbass 8’
Gedacktbass 8’
Choralbass 4’
Posaune 16
Trompete 8’
Klarine 4’
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Gedackt 8’ Bourdon 16 Principalbass 16’
Gamba 8’ Principal 8’ Subbass 16’
Vox Celeste 8 Rohrflote 8’ Violone 16
Principal 4’ Viola 8 Octavbass 8’
Blockflote 4’ Octave 4’ Gedacktbass 8’
Nasard 2 2/3’ Spitzflte 4’ Choralbass 4’
Waldflote 2’ Superoctave 2' Posaune 16’
Terz13/5’ Mixtur IV Trompete 8’
Sharff 11l Kornett Il Klarine 4’
Fagott 16’ Trompete 8’

Trompette Harmonique 8’ Krummbhorn 8’

Oboe 8’
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Louis Raffy (1868-1931)

Auguste Larriu (1840-1925)

Johann Philipp Kirnberger (1721-1783)
Edmond Lemaigre (1849-1890)
Gustav Adolf Merkel (1827-1885)
Johann Sebastian Bach (1685-1750)
Johann Sebastian Bach (1685-1750)
Johann Sebastian Bach (1685-1750)
Craig Sellar Lang (1891-1971)

Félix Alexandre Guilmant (1837-1911)
Gordon Young (1919-1998)
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“Sortie” in D major

Toccata in F major

Choral Prelude “Lobe den Herren, den machtigen Konig”
Grand Chorus in F major

Choral prelude “Schmiicke dich, o liebe Seele”

Choral prelude “Lobt Gott, ihr Christen, allzugleich” BWV 609
Choral prelude “Von Himmel hoch da komm’ ich her” BWV 606
Choral prelude “Wenn wir in hochsten Néthen sein” BWV 641
“Tuba Tune” in D major Op. 15

Communion in G major Op. 15 n. 1

Prelude in Classic Style
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fEdh & &
12 Richard Wagner (1813-1833)
13 Jeremiah Clarke (1674-1707)
14 Johann Sebastian Bach (1685-1750)
15 Charles Frangois Gounod (1818-1893)
16 Joseph Barnby (1838-1896)
17 John Henry Newton (1725-1807)
18 Charles Crozat Converse (1832-1918)
19 Felix Mendelssohn (1809-1847)
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“Wedding March” from “Lohengrin”

“The Prince of Denmark's March”

“Jesus Bleibet” from Cantata 147

“Ave Maria”

“O Perfect Love”

“Amazing Grace”

“What a Friend We Have in Jesus”

“Wedding March” from “A Midsummer Night's Dream”
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