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ADD MIXER

CANCEL
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Select Mixer

ADD MIXER DELETE MIXER
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CONNECT

StageMix 1% QL 1) —X M55 A—2—IFHE B L TLVAHE. [Syncing
With QL... | EWVS AYyE—UMRIREINE T, LEAEDHELE, X H—g
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40 Mixer 91K

StageMix DAV EE T, CCTlE. BEYES=8 DDFrRILD EQ h—T.
INUIROL Ay  BAFIHR RT—RX, [CUE] RF> [ON] RA>, Jxz—45—. L
RN A—=B— FroRIIBEZTDENRRINET,

CURRENT SCENE | [f

O 1 6 e I CH33-64

IntrO - CH9-16 CH17-24 CH25-32 ST 1-8 CUSTOM Mix 1-8 Mix 9-16  MT 1-8 Master

€ CUE CLEAR
“ouTPorTS
= Urmy

RACK

SENDS ON
FADERS

e
@ BcA 9-16

GAIN

] | 1
B | |
el _Kick Out

EmELEEIZE, LANIA—E—,T7—F—HTOYI(mono 1 TYRFroRIL 1-
32, Stereo 1T YRF ¥ )L 1-8. MIX/MATRIX 7V R . Master Stereo/Mono /\
ANZHDINTERRENTVWET , cNFTFES — a2/ A—2—T 1y 1ENE
9,

StageMix VI Mo DRALITT—F —LANV—RTRHNBMINTULVET, FMIE
421 ZTHRLZE,

41  FeoRINHFEHF— 3y
FES =30/ A—2—T)yTayo0WInmnEHL, TEOF v RILAR)
YT TCRR/AVFA—ILTBF Yo RILDINIERIRLET,

42 LAV—FEHF—Lar ReY
[CH 1-32] E7=IX[CH 33-64] RAVEHL T, FES = 3>/ A—2—T)yTDF
FUORILDINDEEIRLET , Stereo 1 TYRFroRIL 1-8 [, EBLD /Y
THEIRTEET,

Page 15



Yamaha Professional Audio QL StageMix V8 1 —H—HAK

BIRENTOSLAY—(F, BHIZEXFOLAVY—FES —2arREUTRRS
nFEy,

Note: QL1 Tl&, CH1-32 DA EDT=8 . CORIVIERTSNFEE A,

421 HRBRLII—HF—LA¥—
[CUSTOM] FRAVEIRL T, HDRRALA—E—T)yToHRRLET,

CURRENT SCENE CH1-32

e ol il h o

I n t ro ] ass Effects CUSTOM

S
e | -
- A
SETUP

"EUE cleAr
“ouTPORTS
T Uiy

RACK

SENDS ON
FADERS

" bcai-s
e

= A

el Kick out Kick In |_om N Tom N Tom |

A—AB—J Yy TayI I —H — N\ IEEY L TBIZIE, Tz—F—/ 4
—R—JOyoERYTT7YT)YRANNHBZETHLE ITET . Ry T 7y
AMZIE EHESNA TS QL V) —XDEDEIRTOIz—F —/\U oM
RRSINFET, 7x—F—T OV IICEYHE TN\ I—F =\ I%FyFL
TS, COEEFRYRT ET. EHD I —F — N\ YErA—45—T
)y TayICEIYHTONET,
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CURRENT SCENE CH1-32

o0z et M) MO oy

| ntro Drtms 1 | Drums 2 Tracks Brass Effects CUSTOM Keys Backline Vox Masters

ol

i T T e T I T e T T T e T AT T Tl
EQ

i m Custom Bank 9 n CLOSE
SETUP

CH 1-8 CH 9-16 CH 17-24 CH 25-32 CH 33-40 CH 41-48

CUE LA Drums 1 Drums 2 Tracks Brass CH 33-40 CH 41-48

S G0TPoRTS CH 49-56 CH 57-64 ST1-8
CH 49-56 CH 57-64 Effects

= Uiy

Mix 1-8 Mix 9-16 MT 1-8 DCA 1-8 DCA 9-16
1-8 Mix 9-16 Matrix DCA 1-8 DCA 9-16

% Mix 1-
CHO1
B11-8 B19-16 B1 17-24 B1 25-32
B1°25-32

Keys Backline Vox

RACK

B2 1-8 B2 9-16 B2 17-24 B2 25-32
SENDS ON drums B2 9-16 B2 17-24 B2 25-32
FADERS

B3 1-8 B3 9-16 B3 17-24 B3 25-32
DCA 1-8 B3 1-8 B3 9-16 B3 17-24 B3 25-32

. DCA 9-16
B4 1-8 B4 9-16 B4 17-24 B4 25-32

GAIN B4 1-8 B4 9-16 B4 17-24 B4 25-32

LONGFADERS - [ ereo: |__Hi-Hat |

ERFEF—avRaviE,. Ry T 7y ) ARERWE=EFD A—52—T
AT 5=OICFERLES, 72— —/\UOEY LA TEF vl
TBIZIF. RYTTITURNUSNDEZHERYFTHH ., Ry T 7T R
B0 —XKREAVEZYFLET,

FEHF =30/ A—E—T )y T Oy I DA RAEA—TOvohHYE
T, cDTAYTIEary—ILERILELSIZ, HZEIRE—/\2 Y (StageMix D
ZHEA—RA—T )y DELTRRIND)EITHREILIARZA—INUIELT
BRETEFET,

StageMix THRBLIT—F =N\ IOF v RILDEY U TEHRETHE
[ETELZVDTEEL TSN HRR LTI — N\ OF v R IILDE
YL TIZIX, QL &) —XZF1=IE QL Editor #{FELVET,

422 ARBLIT—H—IN\IHDEH]
TI—H— N\ OFEA—R—T)ySTOvI(ZEY LB TRE, NI BERFT
HLEMTEEY,
Tx—F—N\UO%EFTIVEYTLTHURY) =0 F—R—FZHE. L%
AALT, [return] THF—R—FZFLET . EK 8 XFED/N\UHIZERFTH
nEY,
EADEHARIVEFESI LMD N IIZBEITE F—R—KZERLV-FFD
NEDINIDIZREERTIT. DN OERIRTEET,
Tx—H—N\UDRIE, A—E—T)yPDIz—F—TOvID FIZRRSh
EX I
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43

44

Tx—RF—N\UPBIEBRLT—F =N\ ERFNTNT, A—2—T
VP DRTRMUEICFFONTWSRTIEIHYFERE A, BiftIToNT=TT—
F—N\IDNRDA—E—T OV I DEFRICEESNSE, TT—F—/\)
BLENITHESTRELET,

Tx—F—N\UVIZETEM T 5012, JRINA—F—T)yDIZEY KT
BLENHAHEITTEELTEZELY,

CURRENT SCENE [

001 ® Ll ! CH33-72

Introduction Voxi | Backine CH 1724 2532 C51-8 cust C61-8 Mix1-8 Mix9-16 Mix17-2 Master

, T I i l
- il .
- = {
T serwe RENANEN llIllI lllllllll
' CUE . CUE CUE

WVEUE CLEAR

Custom Bank Al11-8

Vox|

return

423 HARBLA—RA—TV)yCOERELAMDRE
YL TONIZHRILA—EZ—TyTTT—F—N\V DB LELFTIL.
FERBOIY—ILD T2y (StageMix I TAE!)—SNBEHEELTHE
RENB)D—EELTRESNET,
a Y=L Ty AEIRENY . 2 Y —ILDOETILARESNTZY
I5EBEETHEREFEROLCARLAIRENET,

FyoRILEBER

BFroRILDLZRIERF, QL V) —XERLEHD A StageMix THRRESNZET,
FroRIDATDEE, FroRILEIETL—TIRET,

Mixer D4R TF XU RIVBEZ TIVEAVTIRIETHE, FrorIILBLBERE
TEFET, BEIEA DL Tlreturn]E WL TS, F=. F—R—FD LEIZH B E
BDA—VIREIVEFEST, EHNDF Yo RILICUIYBERSZENTEES, F—
R—RZERVEFEE. BHOFroRILBERETEET,

Jr—45—

Jr—F—F /TBITENENTF YU RIILBENRREINTOET LRIILERAE
$BIFTT—F—/T 2BV FLTENLET  Tz—F —F RS F—DHLL
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4.5

MBHEAVFLTES YU TLEV A, I2—F—/T(2AYFTBE 1\ 559
FAERSLAEY . BEDBENKRIRINET ,iPad DI ILFAYFRI—#EE%E
F3E. K8 FAUoRILETDII—F —FRBICENT ENTEET,

Note: 4 AL EDTz—4 —%¢RIFEICEANTHZEEIL. iPad DTILFEAIAT TR
FrEATIZHZELTLEEN11.8 F),

44.1 LONG FADERS 4>
Mixer 94> Rr9Z FMD[LONG FADERS] RAVERT L J—4—L AL
ZRYMMNABTELLSITHYET . COBEETIE EQ A1—T, PANU/N
). Dynamics(FAFZOR), FTEHS —ay/ A—B—T1)yDERTINZE
HA,

T CUE cLEAR
T GUTPORTS
Uiy

T Rack

CH 17-24

SENDS ON
FADERS

" bcao-16

Back Vox StringsL StringsR

442 LONG FADERS E—FTOD#&4E
[LONG FADERS] E—KFTIXFES —Lav/A—a—T 1y IFRREINFE
BAD, Mixer D4R ODE LIZHEIERKHNARIVEF ST, 8 Fror
IWZEITNOEYYBRBHIENTEET,

E TIZ&%HAILONG FADERS] R2Z#HBE 9 &, Mixer Overview [CRYZE
_d_o

F+>2JL ON

FroRIWNDA /A I7ENYEZBHIZIKON] RAVEHLET , FroRILhAY

DEE RIVHIRBICHVET , FroRILBATDEE, FroRILBELN)LA

—B—DNTL—F Ik, FES—2 30/ A—E—T Yy RHIZRFTIN TSI —
F—DREBEBLTL—TFTIONFET,
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4.6

4.7

Sa—ML—TO—FELTFroRILMZIa—bEINTLVSE, [ON] REUH R
LEY,

CUE
BF Yo RI)LDCUE] REVIE, SXH—DF1—#eEEa b O—ILLET . Th
SNIRYEIREEIL. SETUP EE O CUE E—RDIKEEL—FHLFF(10.10 E),

LAST CUE E—KDEEX, —EIZ1 DOF YU RILDHAINF1—IREELLTYET,
MIX CUE E—RDEEX BEHDF Yo RILERIBFIZF1—IRREICTEET,

[CUE QLEAR] RA ZESE. BRZH-TWNAF1—REXZ TR THFoEILT
EFET, COBEEL. FroILLE=WF 21— EHH =Y. —EDF1—HIFHM
DLAY—IZEBN-YULTWRIEEIZEFITY,

FaTF7IF¥xa1—F—F
T7—LxT7 V4 LIFETIL, Matrix 7/8 ZEHL T2 DB OF21—/\X(CUE B)%*
ERRTEE T, COEIY LU TIXIVY—ILTOATEZET,

471 FyYoRILE—F
FrORILE—RTIE, AVV—=ILADEF Yo RILEUTOF Yo RILEE
EDONWT MBI HTEHIIENTEET,
e A
e B
e A+B

Y)Y ToONE=FroRILEREIL. &BFvoRILD CUERFIVELT
StageMix [ZFRRaNET,

FRoRILDF1—DBBMTHNIL, CUE RFUAEBTRREINET,

472 Fa—nDHI)7
Fr 2 JLE—R T, [CUE CLEARIZIRY LRV T TvITHRIRSN, V)T
TEX1—N\REERTEFET,
e [A]
« [B]
e [ALL]
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473 VJE—FE—F
I)JE—hFE—FTIL. StageMix D F1—HEEET CUE B /N RZHEthAIIZaV b+
D_)I/ngsj_o

[CUE CLEARIRAUZ Y & CUE B N\RD V) T7ENFET,

48 YAOE—F
YOE—FNF U DIHE . StageMix D[CUEIRZUM[SOLOIRAVIZEDHY ., FE
[ZHRYFET,
Note: ) E—FE—RAERIZH-TLSIGE . COMEEILERINEE A,

YOE—FE, Fa—F—FEEARDOELIEDNRMICERTEET , FroRIL
YOIZIE- TV R, RFFICF 1 —KEIZHYET,

JE—FE—REYOE—REBMAERNZT 5L, StageMix T CUE B /AXZFOkO
—JLTE VAOIZHESTWAF Yo RILIZIZaVY—IL D DH T HIEATEET,

YAOE—RETATZILF1—F Yo RILE—RERBIZERT 5L, [SOLOIRAUIZ

[FX1—RRADENYETERT AMUDT—R3—EBAUDT—3—ELRERENF
_d_o
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49  Master /\>%
FEHF—2a / A—E—T1) vy T[Master] TAVHIERT L T RE—EH 320D
FroRIMITT—F =X )T ZRRINET, COTOYYIZIL, Stereo Master
Fx> 2 )L Mono Master F4 > 1)L, Monitor Level, ON DEEMNEENTLVE
ER

Note: Stereo Master F¥RJLD LEERIZIE 2 DD EQ Y LRAILHEBHYET . /35
ARJw EQ (L& 2 Stereo Master Fr R JILD L/RMEFroRILEYILTULNVE
9, LML.GEQ IX Stereo Master D L/R F¥ U RILTCERIZHRETEET,

Monitor
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410

GAIN(&" 1)

StageMix D 7z—F —&F>T . AYRTUTHF A EA Ty FroRILT EIZT
hA—)LTEET , Mixer D4V RODETIZHAGAIN] RAVEIRTE TSA1UE
—RIZAYZET,

Note: 7R T YRF N RILIZIEF A INTGA—B—HTEWN =D AT INTFr 2
IWDINODBIREN TS EEFF[GAIN] REAV AR RENET,

AVTINFRoRIVIZIEZTFATETORILDOTMA DT A INTA—E2—RHYZE
T FMIUE—RDEZ(E., [GAIN] RE2 D EIZ[DIGITAL] REAVHARTREINET,

[DIGITAL] RAVMNASA RSN TUWVEWNMGE R, 7FHFAT T A E—FHGERS
NTOWET, FroRIILTI—F—DEENEVKREIZE DY, StageMix HA7F 0
AL arkO— )LE—FRIZHE>TWAIEERLTULET,

JI—5F =% I EIKYT7FAT A FF o R EICERTEET 7
—F—) TR YFTBEBEANIRTUOTOFAMNENR T —F —D LEIZRTRE
hET . ZRK8DETHDII—F—IEBIZFEHETEETT,

J—F—FANYRT U TMERT LT v RILICDARTENET,

a8V 48V a8V EE oante 5 RETY a8V eV eV

— —_—
SETUP (9] [2) 2 (2] (2] (2] @ (2]

CUE CLEAR CUE “ cue e CUE e CUE S GUE (all]3

© ouTPORTS T on N on N M on oN oN oN

= Uiy

RACK

=
@ ALL e oN w
" -— - -‘
g |
ALL GC OFF m ‘
| |

DIGITAL

-
] | I B
- -
s (cHo7] (cHios)

GAIN |
|
!

FONCHADERS Alto Sax

4101 TIORILGTAY
TAVE—RDEE, FYoRILDTORINGT AR TEET, [DIGITAL]
RAVEIT &, StageMix DI R TDIT—F —NTIORIT A INTA—4
—DIAVFA—)LARICEIYVHETONET  TOFINTAOE—FDEEE. B
=NFRIZEDLYET,
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4102

4103

4104

410.5

4.10.6

Gain Compensation (5*4/ > ##1IE)E—F

FA AR E—2aV(FTAUFHIE)X QL VY —AXDA U TIRF Yo RIL
CEIZEMHYEST . TTFATTFAVE—RDEEIL. B F YU RILAR)Y
TI2HBIGC] RAZEFEHST. StageMix THAUFHIEZ A /AT TEET,

[GC] RV AU IEREBED 85 Rio /0 Sy FEINTWNSF+
DRIVIZDOAENTYT , FroRILDT A UFFEENENLEE . [GC] RAE
UNBEBIZEDYET,

T AE—R TR, 72— —DBEIZEHONE2F RO AH, 750
THEAVDNPREEZRLET . FYoRILDTAVHEEEAIIZTDHEHS
A2aA A= LIz —DDMEBICRYET , (F A4 IEE—RO¥EE
[2DWWTEHLLIEZ QL V) —XDEkERBAZEZ S B ELY,)

Analog Gain / Digital Gain Link R4>/
AV TIMFr ORI DILUNKIREZH S E THAT T TOEENT
CRAIWTFAIZRBENET,

[LINKIRZ(F, T A FHIEHBED H D R ) —XIT/AYFEN TS F Yy
RILIZDAEHTI

Note: [LINKIRZU[FWVDTEENEI[EEMCTELRIT A T AUHEMN
TOTATEHEDH  TFATETOZNDTAUNIDIENFT,

ALL GC ON R4y

[ALL GC ON] RAVEHT L. A MHIEHEED H S Rio I/0 IRV I RAD A
DTIYMIINYFEINTNS, QL V) —RXDFT R TDF U RILTH A 48
IERSBEMNA UITIRYE T  COMBEEEITT DRI RS (T RI HRTE
INFET,

ALL GC OFF 34>
[ALC GC OFF] RAVZEIRT &L TRTOF Ao RILDYT A AR IEHEREN A
NITHYET , COMREEZERITT DRI, EREFA 7RI BRRINET,

AAR—F

FAVE—RDEE,. FNEFNDF Yo RILIZEY B TONTOSADR—F
MNEFrOoRILAR) YT D LEEIZRREINEFT T AVE—RDEE EQ &
NEFAFIHRIEIRFTEINEETA) e ANKR—FEIRTDH T, StageMix
TIXERTEF A,
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4.10.7 48V(I7 A2 LEIR)
HAVE—RDEE,. TNFNDATINF o RILD 48V DIT7U A LE
FEDORENEF U RILANI YT O EBIZRTEINET, T7U2LER
DA DEE T4V AT ——NFRBICHITLET,

SETUP i#] & ClEnable Phantom Power Switching]Z& ON (2T % &.
StageMix TEF YU RILDI7URALEBIREA /A T7TEET 05 E),
[48VITRAVH Ry TIRIET H L EREDRY T 7Y TEENRRINET,

MERIRRETIL, 48V T7 U R LBRDAV Dy —3—IERRD#H#T.
StageMix CIIZEETEFE A,

4108 ¢ (Zx(X)
HAVE—RDEE, TNFNDATINF o RILDITAXDEREITF
YURIWAN)YTDEEALIZRREINET , 7214 XD ELE (L StageMix
DZDREAVTEBRTEET , TTARADREUIE, EFHDESIREIZ, #tE
DEEFLUDBIZEDYET,

4.10.9 Dante 74V LATAHDavrO—)L L8R
Dante R—RADITA VYL RAIAIMALTIRFwoRILIZINYF SN, THA
VENTWBIEE. FyoRILGAIN IT— 44 —DERENEIZTEHYE
T Fz=. I—F—DEICTANVLAIADA O— LEERIKRNER
RENFET,

CURRENT SCENE | iii il N daaiadii
29 8 Bl (0 ol
G CH33-64

298 CH1-8 |JCHOME| cH 17-24 CH25-32 ST 1-8 CuSTOM Mix 1-8 Mix9-16 ~ MT 1-8
=)
OCUE cLear
“outporTs
Uiy

GC | LINK GC | LINK GC | LINK GC ' LINK GC | LINK GC  LINK GC | LINK

RACK

e
ALl Gc on (chi1]

ALL GC OFF

T biGrTAL
GAIN

"IONG FADERS
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DAV LRAZEBRIDFYURILOENTAIE, 7z2—F—Tarka—
IWLET, TMVLRAZERNENGISEE. 7T—3F—DLIZ. T4V LAY
AIDBREDNYT)—FRERENRREINET, \vT—FTEKRERT
HOAERIZIE. ZEMOBTFHEADI 2 —MREARTEINET, 7/

T L, ZEBDIA—MERESIA—MDOEBRATEET . COEE, R
DRYTTITHRREINET,

Dante R—ZADTA VL ARAINFroRILIZINYFEnbE, 755
ALY ZEBOB AT /oD FO—ILICEERDHEEITEERE
LTLE=EELY,

RF 806.125MHz

Eremm== A

NT)—REBRES IV —MREDA VO —F—D LEIZ.RFVTF
IWA—B—EBAN—T4AKXTAEBDELLEZFRALTLANART
NFEY,

GAIN Fr U RIILARI YT DZFDMDa b OA—)LIETRT, D12 T vk
BATERULEE T, F=72L. GC HE KUV Analog Gain/Digital Gain Link 3>
FO—JLIEBREFE T (Dante Z{FERALI=D AV LAIAIDAAIZITERHAIN
HULN=8),
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4.10.10 Dante ASA DT AV LR ASH DA bO—)LEER
Dante JERIEDTA VL ARAINATIRFro RILIZINSYFEN TS
BE . HA FYURILANIYT DA NA—E—0O LEIZ RF REAVHARTSh
£9,

CURRENT SCENE [
T-f-_- =ZeAT 211 Tap & Hold
29 8 TIT __!' 23 IT et to Assign to Assign W g
(=] CH33-64
298 CH1-8 CH9-16 |CHW722%4| CH 33-40 CUSTOM Mix 1-8  Mix 9-16 DCA 1-8

" seTup 3

OCUE cLear RCUE
“outporTs T on

Uiy

= 51.050MHz - > = > = ; > -
GC | LINK Bl GC ' LINK GC | LINK GC ' LINK GC | LINK GC  LINK GC | LINK

RACK ——
RF

ALl Gcon

ALL GC OFF

T brGrTAL
GAIN

"IONG FADERS

RF RAVERYF T BHEHAFYURILARNIYT X, T4V LRAIAI DO
A= LEBERKRDORRICUYBDODYET . FroRrILANIYTDER
BNEIZEDHY HA DT—F—D RX A EabO— )L TESKEEIZL
STWAIEFRT Ry RIUBRA—F—D LIZRTSNFET,

Dante IEXEDTA VL ARA I ATLN TX FA(aAV b A—ILEEAT
WBIBE . E53—E Rx RIVER T ET. IX T AU INTA—E—FRRL
FT . IXTAUNMERATERGUMGES . J—F —[ERTINFEFH A, thDT
RTOAFO—)LEEERDOMEEE(X Dante A—ADTA VYL ATYAVERL
T9,

13— E Rx F=E Tx REAVEFTE. 7FAT D HA AT YR Tz —45 —
DF v RILARIYTIZRYET,
DAVLRAIAIDAMA—JLEBERICDONTO ML, 4109 225 <
Z&Ly,

4.10.11 AAR—FDINYFEETE
AAR—=PD/NRYFHREALFOA—ILIZTIERTBIZIE 3ZETHA0TY
FFYoRILDITzA XAV RA—ILRAL D EIZH B R—FREREINILES
TNAYTRELET  ANR—LO/RYFREEEmIHEET,
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CH 1: Bass
OPTIONS Dante 1 kick CLOSE

DANTE DANTE DANTE I DANTE DANTE DANTE DANTE
1 2 3 4 I 5 7 8
kick sn top sn bot Tom 1 TOM 2 FLR TOM Ride

DANTE DANTE DANTE DANTE DANTE DANTE DANTE
9 10 i 11 I 12 I 13 ' 15 ' 16
OHL OHR BASS Mic Bass DI GTRL Whisky Fiddle

DANTE DANTE DANTE DANTE DANTE DANTE DANTE
17 18 19 20 21 23 24
Keys L Keys R Organ L Organ R PB1 PB3 PB4

DANTE DANTE DANTE DANTE DANTE DANTE DANTE

25 26 27 28 29 31 32
CHRIS BvV2 BV3 28 Spare RF 31" 32

DANTE DANTE DANTE ' DANTE DANTE DANTE DANTE

33 34 35 36 1 37 39 40
kick sn top sn bot Tom 1 TOM 2 FLR TOM Ride

DANTE DANTE DANTE DANTE DANTE DANTE DANTE
41 42 M 43 ] 44 1 45 L] 47 . 48
OH L OHR BASS Mic Bass DI GTR L Whisky Fiddle

DANTE DANTE DANTE DANTE DANTE DANTE DANTE
49 ] 50 51 52 53 55 56
Keys L Keys R Organ L Organ R PB1 PB3 PB4

DANTE DANTE DANTE DANTE DANTE DANTE DANTE
57 58 59 60 61 63 64
CHRIS BV2 BV3 28 Spare RF

DANTE IN OMNI IN PLAYBACK SLOT IN EFFECT PREMIUM
ouT RACK OUT RACK OUT

BEORKELEEIZ BEREIN=-FroRILDFroRILBETEFFoRILEDN
RERSNFET, ZOTIZ. BAEFHINTLDAAR—IDARTEINET,

CH 1: Bass
Dante 1 kick

EE TR DEENOR— /TR RLET DR BEGA SR+
ZBRL BIRLEFYORILDANNYFEZEELET .

CDEE . NYTFDERERAVE—UDNRRINDGENHYFET . Avt
—UDNRREINENEIMNE, FEfEnf=Z £ o7avy—ILD1—H—
TVI7LURATHRET B/ \WWTFHERREICE>TEDYET,

AMDAVTINF Yo RILDINIFEERTHICIE EARNRIVEHEST
AVTINF Yo RINBEEEZLTLET, £ EELMDXRENRIVER
HLLT. FES—avBEmERE. FEDAVTIMNF Yo R EEEE
RITBHELTEET,

StageMix M[SETUP]CE&E L 7=. [Channel Select]DBHEA T a2 HiiE A
SINBHIEITFELTEZELY,

AR A=Z—[FEN\YFRIAVDAERIZRTEINET,

[CLOSEI/RAVEEIRL T, ANR—FD/N\YFREBEEFLCET,
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4.10.12 AAR—bDINYyFA T3>
ANR—FDONRNYFEEEEDE LIZ, /3Ny FD[OPTIONS] A= 21— KT
SNFET, COATLavIZlE. AANSYFOEIY L TIZEEEL-SEEEL
BEENESENTLVET,

HA INFO - FROM PORT/FROM CHANNEL

BN -a VY —ILORIET SEEE R RLEREEEZASHILEET
EFET COBREICODVWTELLE, OV Y—ILOBLERBAEZEEX S
LGt A

SHOW DANTE - PORT ID/NAME

Dante 7/ V'wFRA D Dante R—k ID FS L <IE Dante channel
names NELLEFRRNT HHIEIRTEE T, Dante Controller T
Dante channel names MEREIN TLVEWMGE ., RHIERTSNFEE
Ao Dante Ry —OR—bHO2Y— )LD Dante A ATR—R /8y
FEINTUWEMEES . XIET 5/ \WWFEIRRIV [T——DNRRSNF
ER

DANTE NAMES TO CHANNELS

1 BOEETILY—ILDTRTOD Dante FYRT—I A HR—F 4
ZAE—L.®IET AT RTO/NNYFEINT=IAY—ILDADF Yo
JUIZR—ZKLET , #D .. Dante channel names KN ZEEINT-15
B, DEFEETHEOTESN, COBREEFITHES=RIT. 13—
VEREFELTEZELY,

REFRESH DANTE NAMES

StageMix [Z ¥ [E] B #ARFIZ Dante A HR—K®D 1-64 @) Dante
channel names ZHEX#&L &9 , Dante Controller T Dante channel
names R MNOIRET HHE L. COHEEZFERL T StageMix T
Dante channel names ZE#LFJ . HEIZIEL T, [DANTE NAMES
TO CHANNELSI#REZF-THEFvUoRILBEZEH L. HET LY
— U RELTIZEL,

OPTIONS

HA INFO FROM PORT FROM CHANNEL

F.

SHOW PORT ID NAME

DANTE

DANTE NAMES TO CHANNELS

REFRESH DANTE NAMES
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41013 RILFFHoRIAVTIRISYF
COMEEZRFS &, BRI AERDAIVTINTF YU RILIZEEDT/INYFT
BIENTEET,
TIFFooRIATIRNNYFIZTIRRAT BIZIE, I\ F T HEEFY
URILDNYFEREEBEERAWNT, UTORYT7ITHRREINZETE
BEFvoRILICEIYETHAAR— ERLETET .

EHE R e

INPUT .
1 Multi-Channel Patching Number of Consecutive
Channels to Patch

INPUT Start Patch From

9 CH1:ch1

End Patch at
CH 32: ch32

Start From Port \
In1 3
End at Port

1 2 32
In 32
0 o SET

DANTE IN INPUTS PLAYBACK SLOT IN EFFECT PREMIUM
ouT RACK OUT RACK OUT

RRSNF=RYTTVTI T, —EIZNNYFFTEFroRILBEANALET R
ITTITDERIZIE/INYFDEBEEREDF oIV, KBEEREDA A
R—EDFE TRRSNET, SET 2T &L BTSN\ F O ELHF
B TCHEREDIATOTDRIRINET , YES EH T ETILFFroRILAY
TykyFHREITEN,NO I ERYTTYTIICRYET .
RyT7vTEFHLCBIZIE. RyT7YTUND ECAFRYFLET,

IINFFXoRINADTINNYFIL, EHRT 2F v RILICERILZATD A
AR—FZEIRYTFTBHDELDTY , BENT=F o RILIZ/INyFLIZY, B
BBIALTDANR—LZN\NYFLIEYTBLIETEFRANDT, TFELE
=0y,

TILFFXoRINATINISYFTINYFTEBATINF o 2L EIE /N
YFDEBBF o RILEAAR—IRIIKRKELET =2 IE AT YNFY
ORILEA 48 DAY —ILT/NYFDFEEE CH 40 [ZLT=GE . Ry T 7y
TTANTEBIRRDFroRILEIE, EBEBFroRILHLFroRILED
FRETD 9IZHYFET,
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BIRENFANR—I2ATIZEZ DA NR—FHIZHIELHBIEE. /3y
FTCELFVYURIBBLHIRINE T, FEA L. EBEDAAR—+ZE
DANTE 50 [CLT=13& . /I\YF TEDRARDF v ILEIEL. DANTE 50 15
64 ETH 15 [ZIEYET,

411 SENDS ON FADERS
Mixer 94> Ko D Z A& H[SENDS ON FADERS] RA2 %9 & MIX/MATRIX
INAANDEURZERE T HEEMARIIINET , SENDS ON FADERS E—RTI&,
FNEFNDII—F—FFOoTEDFroRILHLREERIN TN
MIX/NATRIX IAZRADEURLARJLEERETILE T, Setup EIE(10.4 E)DRBEERTE
MON DIFE . TARTD Mix EVRLANILDEEN, TES =30/ A—E—T1)y
DI —LRINA O —EB—[ZRFRENET,

CURRENT SCENE | [

M- - - Pt ——— =g-28-- 22 ]
- O |
016 i | | | il
MEA CH33-64

| ntrO CUSTOM Mix 1-8  Mix 9-16  MT 1-8 Master

PAN C C C C C R30

S —— —— —— —— — — —
SETUP

“CUE CLEAR e e

T OUTPORTS TN ‘ T on

@ @
7 Rack

MIX ON FADERS {

[ 1
CHO1 CHO02
«is/i6n i F ‘i‘ I

1

€

AV-DAVE

|
CHO3 | {
. | |
‘ CHO4 iﬂ%
] *‘!‘ ! | =
f 3 CHO5
SENDS ON | | ‘4
FADERS ‘ | ] n

CUE

@ON ‘ ‘

el _Kick Out

K ZE7Z[MIX ON FADERS] /RAIZ, MEFEIR SN TLVS MIX/MATRIX NRADE S
EFDEBMARTEINTT, ZORADEF QL U —XTEHN TS REY
DELEILTY,

[CUE] RE B LUION] A2 H[SENDS ON FADERS] RAL D FIZR TS, IR
HETITATHEMX INREX1—REIZLEY ., A /A 7ZPYBZHIENTEE
ER

BRIERMRD MIX NRZRERTDHFEELUTD 2 8YTY,

Page 31



Yamaha Professional Audio QL StageMix V8 1 —H—HAK

a) [MIX ON FADERS] R4> E TR A T1EZEL T, MIX/MATRIX /AR ZRI &S

&5,
b) [MIX ON FADERS] R4 %L T, MIX/MATRIX R EBEEZEIRTESHRYT
TYIBEEERTRSE S,

SELECT TARGET

MIX 1 /2 ( MIX:9 4 MIXS10

MATRIX 1/ 2

StageMix / StageMix StageMix StageMix o StageMix / StageMix

MIX 3 MIX 4 ( MIX 1l ( MIX 12 MATRIX 3 MATRIX 4

StageMix StageMix StageMix StageMix StageMix StageMix

MIX 5 MIX 6 MIX 13 MIX 14 MATRIX 5 MATRIX 6
StageMix StageMix StageMix StageMix StageMix StageMix

MIX 7 MIX 8 MIX 15 MIX 16 MATRIX 7. MATRIX 8
StageMix StageMix StageMix StageMix StageMix StageMix

SENDS ON FADERS MIX COPY

MIX 1-16 S KU MATRIX 1-8 DS IREXM R D /INREFERTEET , FvIv—7
D LNE=AVWREUHIRIEZIREN TS MIX T . ATLARTIZERESNTLY
BMX [TV EDDRELGRFIVELTRRINET .

Note:

o HSHURE—FDIBE.MIX1-6 NRIEZHSHURHANRIZEEINT
WA= FEZFE A,

o FEH—I3/A—E—T)yTTMix TOVIMERSNTISDEA,
MATRIX 1-8 /NR LISV & SELECT TARGET Ry 77y EE CHEZFE
Ao

o FEH—I3/A—B—T)yT T Matrix TAVIIEIRSNTLSIES.
[SENDS ON FADERS] RAV I FEZXFEH A,

4.11.1 Mix E2RLARJL
SENDS ON FADERS E—FTl&. &F v RILANIYT DIz —F —%{F->
TEDF Yo RILHBIRERERIRINTIVS MIX/MATRIX /INZAD UKL
NIVERELED,

Note: MIX /NRM FIXED B4 T D EE, FD MIX INZADEURLARJLIF
0dB ICEIESN ., ERTELRYET , F-CDEE MX U RHETI—4F
_'iﬁﬂ_‘éhiﬁ/\lo

4.11.2 Mix 2 FA4>
SENDS ON FADERS E—KRTl&. &F ¥ RILAR)YTD[ON] KA % {E
DTEFrURILMNSIBIEBIRSN TULSBERRD MIX/MATRIX /8RN
D MIX U REF /A TTEET,
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4113

4114

4115

Mix 2K PRE/POST
BFvoRIDNSDEURIETY/RANIz—F —ZT7H A TEET, T/
RARDIRE(X, BF Yo RILAM) YT DA—E2—D LERIZH H[PREIRZ
VIZRTREN, RAVERT ZEIZEHTT)/RAMEYYBZBENTE
F9, [PREIRAVIEA LV DEESHNER . A TDEENRETT,

4'A—/\)L PRE/POST
[PREIFRAUZEIRLELTAE. TVFERIFRAN I —F —%—ETEYHTT
E2ETUTOATLavhnBIRTESRY T 7ITNRRTENET,

ALL MIX/MATRIX BUSSES PRE FOR THIS CHANNEL
ALL MIX/MATRIX BUSSES POST FOR THIS CHANNEL
CURRENT MIX/MATRIX BUS PRE FOR ALL CHANNELS
CURRENT MIX/MATRIX BUS POST FOR ALL CHANNELS

Stereo MIX /3>

Stereo MIX /NADIEEXRTER D MIX /AR D154 . SENDS ON FADERS E
—RF T NORSGAF—PREF Yo RILANIYT O LBIZENET, D
A —%RBTHIET /ET U T1477% Stereo MIX INRAANDF v
FILERDINUDERMEEZRDIENTEET /RO AVDEIFRS
AF—EEIZHIETRRINET,

IBIET I T 14771 Stereo MIX /N RIZH L TNV OMBEN B RIEE . Y
DT AAVININVRGAT —DTFICRIREINE T, I\ INBERNGEE
(. FYoRILDINSRSAT—EFESTDHE. ZDF v RILD Master
Stereo /XA HILTWBIEND T ANTD Stereo MIX /NZAH/ N /8T A
—A—DEEEZITET,

Note: & Stereo MIX /NAD /N JE—FR(L QL V) —AKREKTHDHEKTE
TEZET, StageMix MWoFIEETEEE A,

SENDS ON FADERS E—KMikIT5IZ1%. ZEIIZ4HA[SENDS ON FADERS]/HR4
VERLEY,
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4.11.6 SENDS ON FADERS E—FIZH15:RRL 1= MIX/MT DA —/3—E 21—
#)& T SENDS ON FADERS E—RI[ZABEG&IL. EIREN - Mix £f=(Z
MT Fr o RILDINGA—R—DF —/IN—E 2a—MNRIRSNFET (T IAHILE
TlE, 7z—F—D LEIZRTEShTET),

ERIZIE EBIREN- Mix £IE MT OB B LLFTIMNRFET. Mix HAL
NILD Mix/MT INADITz—F —L AN LD RABAXHfFETRRSINE
9, E1=. Cue RE & ON RAR> PAN/BAL O kA—)L & Stereo/Mono
NRI—TaoFELVaFA—)LMix DH)DIRTEIN, RETEET,
BEIZIE.PEQ. FMFTIVR, BLUPAv Y —rEnt=T Oy —hHS LA
FMIRTREIN, YLARSAILDOITA3—IZEETIERTEET,
BIRLIE=EVRNARBOAVTIRF R ILD Mix/MT £ R8>0k
A—JLIZ7 Ot RTBIZIE, [SETUPIFRAZY L&D bA—)LARI YT D
KENARAVERLET . BEZIRP O Mix/MT BEICRSIZ1E. RCXER
AEHLET,

Stereo MIX Ay MATRIX AYE RSN TS &, /NS LIR RRAY MixMT
BEFSEZRDLIZRRTEINET , Zhld. Stereo MIXIMT @ LIR EBLH
HERTRINTLWEINEZRLET . LIREXTEZ2VFTHELURATYED
UET, N T EIRFB D Stereo MIXIMATRIX D LIR A DFvRILA
DY —MIT7OERATEET,

CURRENT SCENE | [ ]
016.gf f | 7 1177 I |
(- 1 R CH33-64
aluge) CHEE) | cHo9-16 CH17-24 CH25-32 ST 1-8 CUSTOM Mix 1-81 Mix 9-16 MT 1-8
g — —

— -12d |

SETUP e [T

‘ o G G Gl G

“7CUE cLEAR
@ 5UTPoRTS
T iy

RACK

MIX ONIFADERS?

& 09 » I
- AV-Dr.4 y ]

SENDS ON
FADERS

CNGFADERS Kick Out Kick In

4.11.7 Mix/Matrix 2 FDaE—R—X
H3BMX EURHLEID MIX £URIZHREFIE—R—XMF BIZ[E, MIX
ON FADERS Z7=(% MT ON FADERS #RARvT 7y TEHE D FEIZH5
[MIX COPY]2J%#IRLET,
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SELECT COPY
SOURCE

MIX 1 MIX 2 (e (xw MATRIX 1 MATRIX 2
StageMix StageMix StageMix: ¢ StageMix: StageMix StageMix

MIX 3 MIX 4 = MIX 11 @« WX 12 MATRIX 3 MATRIX 4
StageMix StageMix StageMix: \ StageMix: StageMix StageMix

NEXT

MIX 5 MIX 6 MIX 13 MIX 14 MATRIX 5 MATRIX 6
StageMix StageMix StageMix StageMix StageMix StageMix

MIX 7. MIX 8 MIX 15 MIX 16 MATRIX 7 MATRIX 8
StageMix StageMix StageMix StageMix StageMix StageMix

SENDS ON FADERS MIX COPY

(FLHIZ, AE—TTD MIX EUREERTDHE BETNIIMSNET,
INEXTI?RAZ2Z2yFL T, aAE—%D MIX U REZEIRLET , 55D MIX
tUREOE—SELGEIRTEE T, INEXTIRAVE2YF T HEMIX OE
—DEREENRRENET , AE—xwEAE—FD MIX TR RREL
TRERSNTLVET, TWITH MODULE PARAMETERS (7 ™ 7wk MIX/MT
INRERTE). $BULMETWITH MIX SENDS FROM CHANNELS/MIXES |(A >
YD MIX U RLARJILFEIE MIX R Fro R VERIRLET . OE—TT
PO —%k. INFTA—E—FBEMNELITNIE, [COPY]ZRBIRLTIAE—R—
APDEERETETLET . ERLEENELLLGITNIE, [BACKIZEERL
TWDOTHREZREEFT . MIX EVROaAE—R—X+EFIET B2, R
IT7ITDONMUEZYFLET,
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4.12

DCA J1—4%—

[DCA 1-8]F=IX[DCA 9-16]-R2 % L. QL L )—XD 16 {80 DCA [ZT7 U+
ATEEFT,BLIE 0B [TEETFESNDE, & DCA TJ—F —DREIZHRE D LED A
RIRSNFET, Setup EIE(10.8 E)DEAERTEZE ON [CLI=GE. 7J—4F —L%4
TRV TIRET B EIZEST.DCA T— 44 —42 KB 0B IZRETEFET,
DCAYI—TIx—H—DTFIZHABDCA T I —TLESTILEZVTIRET DL F
—R—FDBAE, FroRILBERERETEET,

T CUE cLEAR
@ ouTPORTS
= Uiy

RACK

@EcE

@ bcas-16

WoodWind

[DCA 1-8] E1=I& [DCA 9-16]7R2VEBEH T L. DCA J=—4F —/\U %R+
T.HIRBALENVOIZRYET =&, TES =230/ A—2—T1)yoDINVY
NHODNHERTE BEIT—F—N\UI(ZF7HERTEET,

413DCA T IL—TDEIYYT

EDCAT IWL—TDI7x—5F —t59yItEIZH B[ASNIR 2T & DCAT IL—TF
TEY B TEAVN—FEEIRTBDCAT IL—T T HAVEERNRRTINET,
BEEOTEICHEIFroRINDEATREIVEFERALT AV TINFYURIL, RT
LAV TIRF oo RIL, TORTIRF RO RILDDEUVET, ZLT,. JUVEMDS
YL TEFroRILERVFET,
BEITEDRMNREL THODCAY IL—TIZIBHICHEIL TEIY LU TRENT
E2FET . BFREEOKRNRIVERIBLT SE FEEDDCAT IL—TIZF (LYK
TBET ERYT7vITRRREINET,

[CLEARI7RAZ I, IRFEZIRLTLVADCAY IL—TDEIY LB TET R THEBRLET,
[CLOSEI7RAZV%FIRL T, DCAY IL—TJ7z—4F —EmIZEYET,
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50 EQ .PAN(SY). 5.1, DYNAMICS(AA4F=HR) . SENDS(t

vk)

9.1

BFURIWANITDLEEIZH B LRAILIZIE. FroRILTED EQ A—T,
NIRRT IY 51 HSOURNURDS LIy  BAFEHRART—EANRTRSNE
ERR

B LRAMILDEIZHAIEEDH—VILREUEHFTET.EQ, PAN(/SY), 5.1,
DYN(A A4 F3HR) E£1-1L SEND (£ R) % B IRTEET,

Note: QL ) —XKRAENHSHURE—RFDIBENH . 5.1 INUMNEZFET, CDHE
BEEESIZIZT7—LD7 V3 LIED QL V) —XDNHETY,

EQ

QL ) =X DT ARTHOF v RIVIZIZERAD/NZAR) VY EQ (PEQ) BAHYET .
F- QL V) —=XIZIFAVTIRF o RIV/ T I RTIRTF Yo 2 ILIZEIY HTE=

(FAHY—REIEER T 57499 EQ (GEQ) £HYET , F1=. 8 /AU F PEQ 3 GEQ
DRrHYIZFEZET,

Note: GEQ DF ¥ RILAD/INYTFHTFE GEQ TYI~D 8 /\FPEQ DI
[Z QL V) —XARIATITRELET, StageMix TIXTEEE A

51.1 Mixer D142 FH® EQ A—T
Mixer 74> RM EQ h—T T 7L, GEQ F£f=[L 8 /AU K PEQ AAEDF
YUORIITHEARBENE RS ENTEET . HAF YU RILIZEVLWTER
D 4 /\UK PEQ IZH0Z GEQ E£1=1& 8 /3K PEQ ANERATTRELIE S . FIR
FTHITRTDEQDH—TERRTCE. TRTDEQRAA(TDHREEEIZT
JERTEET,

BEQA—TDOTEIZHARMEFTD AL, ZLEFroRILTHERATEEL EQ
DRAT . GEQ F£1=1L 8 /\UF PEQ DAY — RO IV ZFDF o)L
[CIRERTEIN TS EQ (PEQ KU GEQ) DAL TERLTLNET, %D
HIXPEQ#. HELWAIXGEQZEKRLET . HAF YU RILTERD 4 /83
F PEQ QA MNMERATEELRENISZE . EQ h—T D TFHORITVThER
RSNFEH A,

QAL DF v RILIE2DDA Y —rRAMDIHY . GEQ F£F=[E 8 /\F

PEQ €/ Y —hTEEY . EQ DY LRSI DR RIZHLHFPOFLRIL,
AY—b 112 GEQ £z 8 /AR PEQ ZEIY L TR EERLET . B
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DFOFUVAIFAUY—F 22 GEQ =X 8 /AR PEQ ZE|Y BT &
#RLET . FYURILERD 4 /3K PEQ DD B (L. BIZH LRAIL
DE[IZRTESNET,

EROEEHIZDUNT:

MIX /3R 1 AV Insert! ELT GEQ ITRESNTWETH—TDFRTEHOEF
DR BEIEIERA®D 4 /\UF PEQ BRERRSINTVETERTEY DASNT-
R, BIUERDOH—T),

MIX 78R 2 A Insert1 LT 8 /3K PEQ ARESNTWVET . |EIL 8/ UK
PEQ BNRTRSNTLWETEERTEY D AREINT=E. BLUHEDH—D),

MIX /3R 3 [&. Insert! ELT GEQ & Insert2 ELT 8 /AU K PEQ WNEEFEEINT
WET, IREX GEQ ARTREINTVET . (FTEYDSAINZR. BLUFD
H—),

MIX /AR 4 TlX. ERD 4 /\>F PEQ DHFHIMERRIEETI(EQ h—T D TER
DRIFVThERTEINEEA),

5.1.2 PEQ / GEQ MDEIR

EQ A—TDTFEIZEZEFT DRV EARTEINTLSF YU RILTIE, EQ
H—TEETRIATIREICEOTRTREE DT A TDEATD EQ ZEIR
TEFEY,

513 EQREEBEMADTItEX

PEQ F7-I1% GEQ DEFEE@EICASICIF.EQ h—T ETRYTRIEL T
HIHEQREEEZREET,

o FYURIEADPEQ H—TMNRIRINTLNSEE, PEQ REBEEA
FEED,

e GEQH—TMAWRFREINTWSELEE, GEQ R EEEAHEET,

e 8/\UKPEQH—THRTREINTISEE, 8/\UK PEQ SR EEEA
EEY,

Note: {EAEE LDA—T W oENSE EQ REBEEMNBHAEES . XTAT
BAETIIZREERIIFASEE A
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52 /NTAM)WHYEQ BREEE

LIBRARY 4 Band PEQ HPF o= RESET COPY

gm— Precise RTA ON HOLD mGAIN ) (“mFREQ al

20Hz 50Hz 100Hz 200Hz 500Hz
= +18
-~

Freq 224.00Hz
Gain +4.5dB

Vocal -18

(EDQRHYY)—23ybE V4 QL OVY—ILTD7—LITT7D EQ TT45—NDHEE
T9,)

EfIIC, REBRESNTOSFYURILDOER B, T1—F —  LANILA—E—,
[ON] R&> | [CUE] RAVARTENET . ETICEIRDITRANIEEKRT HER
DREREIVHBREREN, CNEFSIEENMDF Yo RILIZBBTEFY,

® CDRFVEELRVTTHE BIRDFYURILNRTENET,

0 CDRAVERLEGITAE AVTIYNTF YU RILFERETINTIRFroRILD
YRARDRTEINET,

EED TEICHEHIZTREIEE, tDEEERRICBETEET . 2TMSTIE
ATEDRTIEIUTDESYTY,

CHANNEL/CH PEQ/DYN/INS PEQ/INS GEQ/SENDS/SURR.PAN
Note: 12—k PEQ & GEQ [XF v RILIZEFENLD SV IEAH—RLTULVDE

EOHTITEARATEET ,SURRPAN (EHSHOURE—RDEETDHTHIERATEE
e
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—EBIZHESITEADIINTGAN)YIEQ D 1 NRDHTY  FRBDHHZEIHLT
INURERIRTBE TOEONERIZEDLYET , StageMix D EQ /AURIFLUT
DESIZHFEINFET,

HP = HPF (/2 T YR F Yo RILDH)
1 =LOW /AR

2 = LOW-MID /\>K

3 = HIGH-MID / >R

4 = HIGH /\>R

EmELEIZIE, IBEERSIN TS EQ T D Freq. Gain, Q DIREENRTSN
ij_o

Gain $ KU Frequency (X, J 57 CRIRER SV 5L TRETEET . Q1L
iPad DEVFDEE (1 KDIEEZRV)—2EIZEEL. £S5 1 ADIEEEEL-1E
MoBEL=YaDIF1=Yd 3) THRELET,

TIP
Q ZHEMNDEMICHRE T HICIE, RIEEVLSUEEFE>TEEARICEVFLET .

EQ /N\URZEINT & IN\TA—F—{EH Freq 125.00Hz [>
BEIZEDOY., BENELI-CEETRL B i Gairgadc;%sa
FI . NSHEBORNEBHNTHIOS |
MZERLTVET,

521 SAVESIUVREABREOYI#EE
BREBEEZST T AVERELIY. TAVEEAT ICRRBEREL:
U 2ELHSHEE L. Gain Lock BEBEFE 7= L Frequency Lock HEREZ {5
BLET, CNODREAVIZFEQTSTDLESIZHYET,

LOCK RAUIE 4 INURFTRTITHBELE T (HPF XD EL), N\ REFRE
FTHE OAVIINIZNGA—F—ELFREBIZHEYET, EHDF Yo RILIC
BEIL=Y. (ZHD EQ /N\UREEIRLIZIGE L. OV BEEXBEIMICAD
[ZEYET,

9.22 HPF

EQEFEEET. /1T YRFroRILAEIRENF=EZL., [HPF] REU M
EQYUS7DLEEIZRTENET ., COREVEZMLUT HPF DA /A 7%4Y]
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5.2.3

9.24

9.2.5

YEAFET, RIVIZBDEE. HPF (A AKEEIZHE>TULVET , HPF (&
TA2% Q1L BIRBDAHTY,

ATINFYoRILD HPF DRAO—TFIE . HP 5D L OE<ERED HI<H
BRAVETZEIZEDT, -6dB &-12dB DA A—T LR TEE
_d_o

EQEREEE T, 7O TUrFroRILABIRSNI=EE(E, AV TN
HPF #EE(C 7 H A2 SN =18 A DH . [HPF] REAVINRRSNET,

EQ Bands 1 & 4

EQ/N\UR 1 &4 IZRNUREATHRIRTEF T ChoD/AURTIE D TIL
EVTFERIFE—F T HEFBRTESIEN. /AUF 4 TIE LPF 1:BIRTEZE
9, /\UF 1 TlE MIX, MATRIX, Stereo/Mono Master F¥ > JL D HPF %
BIRTEET, LD ELLNDNVEAERSINTWNSIGE . BEELT-
BMARIVHAEQ F 57D LEICKRRINET,

A—_— _—
RESET COPY

1k

Freq 150.00Hz

Gain +9.5dB Freq 1.06kHz

Gain +9.0dB

EQ ON

FooRI)LEQ [X.EQ BENDA LEIZHABEQ ON] REALTAL /A 7YY
BRABDCENTEET EQBAA D ESZIX[EQ ON] RAVAEZKEIZHY A+
TDEEFTL—IZHRYFET,

EQ RESET
EQh—T D LERICHAIRESET] RFV T EQ ET IAHILMEFE XTS5k
HEIC) Yy TEE S, [RESET] 9 &, E1T79 SR Are You Sure? |
YL TEALWTI M 2)EWSIRYTTYT AV E—UNRREINFET,

® Default EQ Z:EIRT D&, BIRSN TS FYURILTRTD EQ /NT
A—R—HPF &) ET I+ ILMEICUEYRLET,

® Flatten EQ ZEIRT BE. /N\VR 1~4 DH (2% 0dB IZERELE T HN.
Q LU Frequency DIEIFEELEEHA.

® No ZERTDHE, vk FrotiLEnEzd,
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Reset EQ

Are You Sura?

Default EQ

Flatten EQ

No

526 EQ&4A47

5.2.7

5.2.8

V3 QLaOVY—ILI7—LITT Tl TRTH PEQ DT IAILEEQ BA4T
X Type | TY L EQ SRFEEED LEBIZH B[] RFIEHT &, Type 1ITE
BTEET,

V4 QLAY —ILI7—LIT T TIE. 5 183D EQ 24/ TEFIBETEET,
EQAAMTH#EZBIZIE. RAVEZYTLTRYT7YTEREET,

4 Band PEQ

Aggressive
Smooth

Legacy I

Legacy II

PEQ at—/~R—X}

INTANYYIEQD R E (X PEQ ZRMORANETE—LFZYR—XLFZYT
EFET, [COPYIRAVEIRT &, IRFED PEQ D/INSGA—A—RENRETE
FT, ENLDFroRILIZFEEIL T, [PASTEIRZVEHLET,

Note: [PASTEI/RAU (&, WY LF o RILABIRSN TNVAESEITRIRT
EFETAVTINFYORILD PEQ (X, EDDALTIRF R ILIZE
(. 7O TIRFYoRILD PEQ (X, EDDT I TIRF Yo RILIZET
aE—TEFET,

RTA ON

PEQ R EE@EIZTZIVEALT 54 —(RTAZR R TEET RTADA
AYV—RIE. iPad DRBIAVEFERALET, HHLIE. AYFEYRRFIZ
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5.2.9

5.2.10

EHRIN=NEBIA/ % FERATEET . Y1 {EIX SETUP BIE CERLE
9 (1020 EFSME) ,

[RTA ONIJARAU DGR D EE, 61 INURE=IZ 121 INURYTILERA LT F
FAH—MEQ T ITITERTRIRENET . RTA THEASh SNV
%, Evr 7y TEEGEIRTEET (1021 EZSH), COMEelE I Y
DVRIVO T RAT—U%EE, B AGFT CRIBEL I EIRMESE
LTH 5. PEQ > GEQ THIIEET A EEERLTLNVET,

RTA HOLD
[HOLDIARALZIRT &, COMENENIZLEY ., RAVITERBICHEYET,
RTA 7R—JLRE—FI(X SETUP BEIE C:EIRLET (10.19 EFSH) ,

INRINM IR

VAQLOVY—I)LI7—LIz7 Tl BEBEED LEBIZHD 1~4 DRFY
ZELV.PEQ DENUREHIZILTNA/IRRATEE T, NN NRA /3R Eh
TWBEE RIVIEA LU DRBIZHEYET,

EQ EIEmMND Mixer D4R IIZRAIZIE. BIEmOA LIZHBIMIXERIKRAY
#HWLES,
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5.3

4527494 EQ BEEE
GEQ A—/A\—Ea1—T7

GEQ SFRFEE@E®D EEIZIX, 31 NURTRTOHT A UEEELIZTE LR GEQ h—T
PRREINTVET AVEIL 31 NURZENEFNDEEBEERLTVWET , (FEHD
RETY T TRIAFZ—IZAYFT5E.GEQ A—/N\—Ea1—T) 7 THIETSAW
BENKRELFERVNAICEDYET,)

ZDEMETRTA DA UIZHSE. GEQ DEAIZERT RTA T—EANKRTRSNZE
9,

LIBRARY G1: 31 Band INS-1  INS-2

_—

INS GEQ SENDS

EmEAZAOREIC. BREZBRSNTOWSFYoRILDFroRILE B, Jz—F—,
LARJLA—=E—_[ON] RZ> ., [CUE] RAVHRTREINET , ETFICIZRSITH
NIFEKRTHIEEDKNRIVHARRIN, CNEFSIEGEQMNEIYH TN T
WBIEIDFroRILICBETEET,

Note: In/Out A—2—[L EQ I a>D AR AETDLANILERRLET,

531 GEQFA—/I\—E1—IYTFTTOERE
GEQ A—/\—Ea1—IU7DOWVWITNHh DR ERYTIRET HL. RET)
712 GEQ RS/ F—¢LZDRKEHFE FF—/N\—Ea—IZHNVJL—DOE
AR TERT) NENET . A—/N\—E1—TY 7 GERLE-VDERESEIC
BYFLTERIZRSYS T5E.GEQ RS/ F —DRERMEE AR O—)L
LET.
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5.3.2

5.3.3

9.34

9.3.5

5.3.6

9.3.7

5.3.8

SVIHLE
GEQ ROV —2DELEIZIK. FroRILD GEQ DIVIMIENRIRESNE
9,

GEQ 247

SYOIEDREIZIE. GEQ DAL TH 31 Band] I Flex 151D KSR RS
NFEF, [Flex 15 GEQIDIHZE . KEWLWADHIEIXZ D GEQ THEHRIAEL
NURDBEYBIEZRLET, VEDD/NUKE 0dB LISMIRET HE E
FARTBEZR N\ R DD 1 BADLFET  FRAIREG /NG SE. CDOH
ENKRIZEDLYET,

Ao —prROLaYy

GEQ A4 TDHEDRAUIE, GEQ MAUH—k 1 HBWTAoH—F2DE
ELICHEALTLSOERRLES . MADRIEIZ GEQ AL TLNSIS
BlE. COREUT2D0D GEQ YV EZ TEET,

RTA ON

GEQ SREE@EIZ) 7 INEAA LT FI3A T —(RTAZR IR TEEXET . RTADA
HY—RIE,iPad DABIYAVEFERALET, HHLE. AVREyhRFI

BRSNS/ EHATEELET . V1B SETUP BIE CT:ERLE

9 (10.20 EFSH) ,

[RTA ONJTRAU M FBDIZEES . 61 /INURE=IE 121 NURUTILAL LT F
A —M GEQ EEICERTRRSNET . RTA TERAINS/\URE
X, Vb 7yTEEGEIRTEET 1021 EXSH),

RTA HOLD
[HOLDIZRALZF13 &, COMEENERIZLEY ., RAVIEERBIZHEYET,
RTA 7R—JLRE—FIX SETUP BEIE C:EIRLET (10.19 EFSH) ,

GEQ FLAT
[FLAT] RALZ{FE->TTRTDH GEQ % 0dB 2y LET , CDHE
BENETINBRIIC. BEAYVE—URRRTEINET,

GEQ aF—/R—X}

GEQ /ATA—A—MEXE L GEQ B TaE—LEYR—XILIZYTEET,
[COPY] FRAUEHLTIRED GEQ D/NSA—F—KTEZECIEL. GEQ A7
YA EINTWBRDF Yo RILEFERLTIPASTE] REVEHLET,

Note: [PASTE] RA[FOE—5 L L TELE GEQ AEIRSNTVSEZD
AHIRVERRETY , AL TS/ REAY 15 FTD 31 Band GEQ (X Flex

15 GEQ [ZaF—T&%F 9, QL V) —XTcatl—ah =& FE L. StageMix T
R—RXFTEEHA,
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5.3.9

5.3.10

5.3.11

GEQ EIE M5 Mixer D4 FDIZRAIZIE., BIEO A LIZHAHIMIXER] 7”4
VERLET,

GEQ ON
COE@EDAELIZHAIGEQ ON] RFUZE{FE-ST GEQ DA /A I7EHTVYE
ZF9,GEQ AU DEERAVIIBTTRRSN, A DI2HBETL—IZE
HUET  A7DEE. GEQ h—T1FE BN L—IZEDHYFET

GEQ Fg DEXTE

GEQ BIE®D FTERIZHIRATAFE —%FE->TEQ DE/NURERELET, —
EIZRTEINZ 10 \URETOERDN R ERBEICHRETEET 1 /Y
REEIFEHNARDUILN—DRASAE—ZE8YFLTEEICEHAL, N\
VRDFAVERELET , GEQ RSAF —IZAYFLTWAME., 51 EM
BARATGAF—D LEIZRTENFET,

Note: Flex 15 GEQ TERRIRELL/ NV R QLD E . RS/ 5 —(XBAIZH
Uig{EcELGYEd

GEQ #fRET7 TOE
GEQ A—/\—Ea1—I7DLETOREICMZ . HET) 7 TETIEIR
DA TREEFE->T GEQ HEZ#R/O—/ILTEET,

Mixer D4R M5 GEQ TT42—IZ7 AL TWAEESX. BI@mA LD
[MIXER]7RA>Z L T Mixer 94 FIIZRYET,

ZYIEEMD GEQ TT42—IZ77EALTWWAIGEIF. BLDIXIREY
#HLTOVIEERERIZRYET,
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54 8/\>F PEQ BXEEME
—EIZRAETEDDIL 8 /INURNTGAN) YT EQ D 1 INURTY , BOE S Z1H
LTNAUREEIRT L. ZDOEADRRIZEDYET, EQ /A\URIZIE HPUNA /N
RAITAILA—=)ENUR 178 & LP(A—/SR T LA—)DA R TRENET,

IHIZ3DD/YFI«IINEZ—DBHBY. A LB EC TRIRSNET,

_— - _— — —
LIBRARY G2A: PEQS8 INS-1 INS-2 HPF LPF RESET COPY PASTE EQ ON

-— _— —_—
GUE Precise (RTAON HOLD e (o) ™ & & & ™ =~

20Hz 50Hz 100Hz 200Hz 500Hz 1k 2k 5k
+18

Freq 9.50kHz
Gain -1.0dB
Q 4.00

CHANNEL / INS PEQ SENDS

541 EQ%A47F
ATBEDEQARMTZ2HMATEEF T . EQRATELTZBIZIE. REVERYT
LTHRYyT7yTH#REET,

ENE ¥ G1A: PEQS

Precise

Aggressive

Smooth

Legacy
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5.4.2

5.4.3

544

5.4.5

5.4.6

HPF
[HPF]1 RAUMEQ 57D LEICRREINFET, CDRAVEHLTHPF
DA/ A 7HENYBZET . REVDFEBDESE HPF (XA REEIZHEST
WET L HPF [Z5 124 Q £, BRBDATY .

HP REERT DERRSNDIEHRDHICHIRIVERT ZLITELT,
HPF O RA—T[&, —6dB/oct, ~12dB/oct, ~18dB/oct. ~24dB/oct H55E
RTeExEd,

LPF
[LPF] RAVMNEQ ¥ 57D EEIZRTEINFET, DRIV EILT LPF
DA/ A7ENYBZET , REIUDFEEDES ., LPF (XA IREEIZEHEST
WET L LPF 5103 Q £, BRBDA T,

LP RZEIRTAHERTINDIBEEDFIZHARIVEHTEIZKOT,
LPF @ RXA—[%. -6dB/oct. —12dB/oct. —18dB/oct. —24dB/oct M HEIR
TZEY,

EQ RESET

EQ h—TJ D LEZHBHIRESET] RF T, EQ T 74 ILMEFETFVE
IHEIZ) 2y TEE T [RESET] Z#9 &, E1T79 HHIIZIAre You Sure ? |
(JEYPLTERBLNTE N 2)EWSIRY T 7T Ay E—ONRRENET

o Default EQ Z#:&IRTBH&. BIREN TS FYURILTRTDH EQ /NT
A—B—HPF &) & T I+ ILMEICEYRLET,

e Flatten EQ Z#iRTBE. NV R 1~8 DY A% 0dB [TERELET A,
Q B KLU Frequency DEIFZEELEFE A,

e NoZZERFTDHE VYRS T EILESNET,

PEQ aE—/R—X}

INTAN)YIEQDERTE L 8 /3K PEQ ZRMDRAEIE—LIEYR—X
hLT=YTEET, [COPYIRIVEHT L TRED 8 /\UF PEQ D/ TA—4
—RENRETEET, EHLDFFURILICEEIL T, [PASTEIRZU %R
LE9,

Note: [PASTEIZRZ (&, 8 /32K PEQ IZE YL F v RILAGEIRESA TLY
HEZFEITERTEET,

EQ ON
Fro)LEQ X, EQ BIEmMDA LIZHAIEQ ON] RAVTHU /A 7% Y
BZHIEMTEETEQ AU DEZIL[EQ ON] RFUMFZBIZHEY A
TDEEIETL—IZHYET,
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5.4.7

5438

5.4.9

5.4.10

9.4.11

5.4.12

Ao —prROLaYy

EQEENDELIZHANREUI(E, 8 /A\VK PEQ MAUH—k 1 HBLTAY
Y—r 2 DELLITHEALTWANERIRLET . MADLLEIZ 8 /A F
PEQ #EALTWAEEIE. CORFVT2 DM 8§ /\UFPEQZ#UYE AT
EET,

RTA ON

PEQ R EE@EICUTIVAA LT T34 —(RTAZRRTEET RTADA
HV—RIE.iPad DABIAVEFERALET , HDLIE. AvREybimFIC
BTSN =N VEFERATEET . ¥ 1{EIL SETUP BEIE C:ERLE
9 (1020 EFSHE) ,

[RTA ONJRAUMEFERBIZEY . 61 INURET-IZ 121 INORYTPILRA LT F
FAF—HEQ T STIZERTRREINET . RTAIZFERASN D/ \URE
X, b7y TEECEIRTEET 1021 EFXSH),

RTA HOLD
[HOLDIARAUZIRT &, COMENEIIZLEY ., RAVITERBICEYET,
RTA 7R—JLRE—FIX SETUP BEIE C:EIRLET (10.19 EFSH) ,

TAUBLURBEEOY #EE

BB EEZAST I AVERELIY. TAVEEAT ICRREEREL:
U 2EBENHHIHEE L. Gain Lock #EBEEF =X Frequency Lock #REZ{F
BLET, CNODREAVIZFEQ T STDLESIZHYET,

LOCK RAU (L 8 NV R T RTIZHEBEL E S (HPF, LPF, /YyF I /L3 —I(%
DZ) o NURERBT HE, OVIINFN\TA—F—ENFEBIZHEYET,
EHADFroRILIZEELIZY., [EHD EQ /N\UREEIRLE-GE(X. Ov)
HEEIXBEIMICADIZHYET,

AV AW 4

REEEDLEIZHD 1~8 DHRAVEELY, 8 /3K PEQ D& /N\UREH
SLTHNANRTEET . NUEBNANRENTNSEE, REAVITA LY
DBIZEYES,

JIFILIA—

8 N\URPEQIZIEX 3 DD/ YFIT4ILE—DHY . A EBEC TRIRSNE
TEQISTDTIZHAZAMDHELI-RIAT/yFI0IL3—%FFRHL
*9,

NBDRIVEKEICEIMDL., /v FREBEERLEY . RIVEERT
BHERTSNHEEICIK, BKEE Q HRTSNET,
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ZOEEIZHAONIRIVER T ET, /vF I E—DBRILYE
ERS

BRNIGo=/vFT4NE—D Q [FEVFLTHRHETEFT,

Mixer 94RO M5 8 /1NUK PEQ TT43—IZ7 AL TWAGE(X. B
mA £ DIMIXERIARZEHL T Mixer D4 FIIZRYET,

SYVBEEMND 8 /A\UK PEQ TT43—IZ7 VAL TWWSEEIE. LD
XIR2VERLTSYVEEICRYET,

Stereo /N\A 0 PAN(/\>)

5.0 ETHALIZAREVEHE T PANVIE—RERIRT HE.8 DT RTOH L
2AILEMRIZ. HEF v RILD Stereo INADINIROLAVETRTRASAE —HIFK
TRENFET, N\URDLAVDIEIE RSAF—D LEIZHIETRRTINET,

RSAZ—HF TNV TIBETHE, NURD VRV A—(CRETEET,

TEXAMI BEF ¥ RILH ST, Mono, EFf=[L LCR DEDNRIZFH A INTLY
BAMERLTLET,

o FrURILH Stereo NRIZTHAUEINTWNSIGE X, ISTINFETER RSN
EX
o F¥URILA Mono NRIZTHAUENTWSEEIE. IMINEBTRIREINE

_d_o
o FYURILMLCRIZZHAUEINTWVSEGEEE. [LCRINBETERRINE
_d_o
NEDTIXRANSRIVEZYTIBETRE. RYTTITHREE. NAADTHAY
FEEBTEFET,
55.1 /ISR

RATLAAUTYb 1~8 &, QL VY—XTIRUFELIENZT ROV h
DE—RIZTHAVTEEY  ATLA AT UNF YU RIVINNSVRE—R
DEEE, TBALIN/IRAVRZFAZ—D FIZRIRENET , /IAVARFAF—TN
SUREIRETEFY

[BALIMBRENTUWVEWEEIL RATFLA AV TYRF YU RILDABEED /N
VE—RIZESTWET SV E—FDBEDH . ATLA A TYRFro R
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5.6

IWDNROLAVEFERICREITEET . [L] REUFE=IEIR] RFU AN
VASGAT—DLEIZBNET DT, ZORIVEHLT, AFLA AV T YNF
YORIINDEREYYEZ  INORSOIaVEARLES,

MIX /SR & MATRIX AAMATFLARFELTHRESNTLRIGE ., /135>
AaAVbO—)LEEEERFNIZEY ., TBALINNNVASAF—D TFIZRTSH
F9,

SURROUND PAN(HS™ U KR/RY)
QL D —AKAENRY SV RE—F DG EIZ StageMix T 5.1 E—RZEIRL TS
EHTOURTLA—ILRIZERTFYUORIEBDMEEZ Y LRAMILELTRRLET,

SXH—94 R ODYSOURNU Y LRAINEZYTTRE. HIOURNVETE
EEAREET,

56.1 F/AVTINFRORILDYSIUEETE
YSHURNUEFEGEICT. BEED/ VD EEFEALTYSHURI4—
IWRIZEEBZEELET,

BEOHE AL, C.R. Ls. Rs. LFE)IZERE T B &, mDZF(SB)MFHRLEEY
EX

BSHURNRUGTSTDONEIZHBAE—H—TF AAVHRE T REDFv
DHRILDOHEAENY B TEAFEATLET,

562 ARTLAAVTINTFRoRILDYSIUFRE
ATULA AT INF o RILDBIREN TS EE RTLA AV TYNF¥
URILDEREARER 2O ETIVFA—ILLET  BEEBEEHTLER®D
NUBREFMLT. HSIUR I —ILRICEEDEEZRELET . MAD
RERIFFICRETEET,

BSHURNRUGTSTDONEIZHBRAE—H—TF AAVHRE T REDFv

DHRIILDENBNYETEAVFEEFATLES . COFYETHERRTS
NTWBRTLA AV TYbFroRILAICERENET,
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9.6.3

5.6.4

DIV LFE
88 -19.3dB

Flom)

L/R & F/RODAOYY
YIOURNUERTEEED LEIZHSRI T, L/RER)E F/RETER)D /N
oEOVILET,

[(L/RIRAUDFRBDEE HFIVUENCDORBFEEDARIZITHETE
FEABIRDARDHEEET

[F/RIRZUDFRBDEE YFOUENAUDRIFHIEDARIZITHETE
FEA. EADHROHABEET,

DIVE A I\—C O R)E LFE(A—DU s —TI Iz IRLARIL
HoOURNRUTZTDHBIDRSAF—T . DIVIZA/IN—D U R)E
LFE(A—2UHS 2 o—IT Iz I9NDUANILERETEET,
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57 HAFsHRTO0wyH—
50 ETHBALI-AREAVFFO>TDINF A FIVR)E—REBIRLI=EE (X, & F v
DRILDEAFIHRTOY Y —DIREFRBZZENTEET,

BAFIORN NI LRAILDLEEIZ. FAFTIHOR 2 ETEIZRRTEINET (7
DN TYRTFYORIVEFEAFIHR 1 EITTI)

EHAFIHADAL YL ALK D /T A—E—(ERMF LAV TRRSNE
T

BEOA—F—RFENE~NBNT, EF4FIVXTOEyF—~DAALRIL
ERELET, COBBIEFIA(FIORTOYY—NATDEEIERZAFEE A

Fr-. COBBEDA—EF—IZ  FA4FIHRTOy S —ICAAEINEFT—(UES
DULANILERRSEDZELTEET, SETUP BEIE D Display Key Input for
Dynamics Meters |(10.18 E)&A (29 5L, BFEMIZT R TODF Yo RILIZDNT
CHRREEIRTEFY,

T— BRI RTDFAFTIVRDZATTIH . ALV BOEEDA—2—DE
BIZBWTT M) F 023V DEEZRRLET . COEBEFF(FI0RTOEvY
—hIAITDERIFRAFEA,

T—rOIREL, &, &, FD I BOEETRRSINTT . 7 —rOFBRREICE
2T, ShbD>5 1 DDBELITAERRITLTOET,

BAFIHRTOyYy—447

BAFIHREI30h ., GATE X2 COMPRESSOR LN DA A FIHRBATIZT
YA EINBEZIE . FAFTIVRDIATERHODT TXFAMRTEINE T, RS
NAETHFAMIUTDELBYTY,

DUCK = DUCKING (& ¥4

EXP = EXPANDER (ZH R/ 5 —)
DeES = DE-ESSER (F4IwH—)
CMPND = COMPANDER (a2 /\ 4 —)
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5.8

FALFIHORTOvH—DETE
Mixer DAV R I TREAFTIVADY LRANERZVT T HE FAFTIVRBREBEIC
TOERATEEY,

LIBRARY DEFAULT COPY PASTE DEFAULT COPY ASTE DYN ON

-~ THRESH THRESH
0dB DYN1 GATE 24dB DYN2 COMPRESSOR

In Out
31ms
T ——
6.35ms RELEASE 229.00ms

~

219.00ms OUT GAIN 0.0dB

~

KNEE

SOURCE: SELF: POST EQ - SOURCE: SELF: POST EQ
Snare Snare

hssien

CHANNEL CH'PEQ SENDS

COEEFVYURILAR)y)DERIZIX, EQ BREBE@ERF. FroRrILIz—
A—_ [ON] RE> [CUE]l KRBV AV TIN/ T IR TYRA—B— FroRILZEF
DERR. TEF—2avDRAVNHYET,

FAFTIHVRBEEBCTIE. AAFIVR1 L2 DEAZERBFICRI-UTRELZYT
EET A AFIVRTO Y —OEBHEITEET 5. BREICBERLGL/ ITA—E—H
BHEAFIVRTAEY Y — ORISR TSNES  TA2UE I a0 A—8—F%
BERD TEICRTSNFES,

5.8.1 fJHAME
[DEFAULTIARAVZ#FEST. A4 F3I0RTOtyH—TRIRLTWS4547
DEAFZIHDRINGA—Z—FNHREIC I TEET,

58.2 aEF—/R—Xp
[COPYIRALVEFE ST A4 FI0RTOty Y —DHREEZIE—TEET,
AE—ATEBDIEXF A FIHVRTAOY Y —DRATENTGA—E2—DET
T, [PASTEIRALVZEF T, KEF v RILDFAFIHORTAYH—IZFK
EER—ALTEET,
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5.8.3

5.8.4

9.8.5

5.8.6

Note: B4 TMESTO Y H—ITHA(FIHVRTALY Y —DEREER—XF
$HEFTEFE A BT —MIFAFIORTOEYH—2 [T7H AT
EFEEA. CDIGFE. [PASTEIRAV IR BICHES>TR—RMTCEEH AL )

DYN ON (#4€4F=2X0ON)
[DYN ONJRBLVZFEST . BAFTIHRADA /A T7ENYEZET , COHRAE
DNEAUDEENER A TDEENRBIZHEYET,

HAF2IHR 847
EEAFIURDEBO LBIZHIREEHE T, FAFIIRDEATE
BIRTEETS,

) RANGE
DYN1 GATE s

-

SELECT DYNAMIC PROCESSOR TYPE

GATE

DUCKING

COMPRESSOR

EXPANDER

ZORAVERLT, FOYT A O A a—h o TAtyH—D 24 THHER
L/i_d_o

THRESH(RLwiaJLR)
FTRTDEAFIHORTOYH—IZIZRAL YL IILRDINTGA—E2—DHYE
T o CONGA—RA—DEIL. FAFTIHOADOHBRDOERIZHSLETDR
AT —HFOTHRELET . ALYLIANWRDRSAE—DBEIZIEF—12
EEDLANIERTA—EF—LHYET, MEARETIE. F—AUESETF
YORIILBEDES., DFYRAMEQIZHEYET , F—AUMNIEZHDESIC
EEINBEEX, COA—F—BNEDETDOLANILERLET,

RANGE/RATIO (L>o &L 7)

BAFIHRTOYY—DEATEIZ. FAFTIHORQOBBRREOEARIZH
BETODRGAF—H#F T LUDFERIFLUADNGA—L—FRAETE
ij_o

INAFE Out(H A)DA—BZ—MNETDRSAF—DHEBIZHYET . In D

A—B—(FEFAFIHORTAOEYY—IZAASNBEBTDOLRNILETRL,
Out DA—B—([FFAFZHVRTMILI=HEDEBLARILERLET,
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5.8.7

5.8.8

FOMDF A FIHRINGA—E5—
DI RTDEAFTIVDADNGA—E—(F, BEAFIHVABMBED TR
[ZHDIEREDASAF—4F-THRHEBLET,

COMPRESSOR 4> EXPANDER AVEIRESN TLVAEZIL, HARD M5 5 FT
DRE DEFE T Knee(Z—)D/INSGA—R—EHIBIRTEE T,

KEYIN (F—1Y)
KEY IN SOURCE (F—AUEEDY—RA)N, EHXAFTIHVRAEILIVDE
HIZRTEINFET,

BAFIHR A PBIREINTUVSEZIZ KEY IN FILTER (F—AU{EE%B
MMEEBZTAINEA=)EESENTEET, [EDITIIRZLER YT T BHE, KEY
IN FILTER D/IN\TA—A—FRFETE=ET,

KEY IN FILTER

e

CUE “WPF | BPF | LPF

~

0.70
—

SOURCE: SELF: POST EQ
Horns

" AssiGN

[CUE]l: RALERVTIRIET HE. F—A U EBEF1—E=F—TEET,
[HPF1/[BPFI/[LPF]: ¥—A>74)L3—MDiE$E% HPF, BPF, LPF O HhH 5
BUET,

[ON]: RALERVTIRETHE.KEY IN FILTER DA UIZHYET,

[ASSIGNI7RA %13 & KEY IN SOURCE #EIR$ ARy T 7y TEEM
KRERSNET,

SELECT KEY IN SOURCE
SELF PRE EQ SELF POST EQ
Horns Horns

MIX OUT 13 MIX OUT 14 MIX OUT 15 MIX OUT 16
REV Delay Rec L Rec R

IN 17 POST EQ IN 18 POST EQ IN 19 POST EQ IN 20 POST EQ
Vocal Horns A Sax T Sax

IN 21 POST EQ IN 22 POST EQ IN 23 POST EQ IN 24 POST EQ
StrL Str R Violin Cello
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5.9

F4 )L Mix/Matrix £ F

TURBE@EIZIE, BIRLE=FroRILNLT RTO MIX/MATRIX EVRD 7z —F —
LRIV, TV/RARRE . /A ITRRREINET, XTLFA MIX/MATRIX Di5
B.N\ERTINFT,

LIBRARY BerauLt) Fcopy

A

Mix 9-16 Mix 17-24

- o - - = pes

N on on on | N oN oN oN

e 6 @6 ¢ 6 @6 & ©

)MXOS ‘MX07 iMXOS

|MX06

)MXOI

\
\
| |

n CHANNEL CH PEQ DYN SENDS
MIX/MATRIX €U RZIBIZRRT BIZIE A—E2—T)yPEKEARIZATATL
E I

[PRE]JRAVERIFLLTRRESNARYT7YTRRT.ALL PRE Ff=I1E ALL
POST #&IRT A EIZEY . BEDFYoRILDNLDTRTDEIRFDT)/RAR
tTURBEEEEDTHRETEET,

ALL MIX/MATRIX BUSSES PRE FOR THIS CHANNEL

ALL MIX/MATRIX BUSSES POST FOR THIS CHANNEL

%

IREDFRILAT IR TYE MIX FroRILDIBE  MATRIX ADEURDHH
REREINFT, HEDFroRILA MATRIX FroRIILDIBEE  MIX EURIEZR TR
SNFEEBAU, T N—IZITUTOHEENARTRSNET,

59.1 FI4J)Lk

[DEFAULTIARAUFIRIEBIRSN TLBF YU RILDTRTD MIX R/
FA—B—FTIHILMZIRLET,

Page 57



Yamaha Professional Audio QL StageMix V8 1 —H—HAK

592 aF— ~R—X|

[COPY] RAUIE MIX £V RINTGA—E—FIE—LFE T, I=—F—L AL,
TURROLIV FU/FTEEHFT [PASTEIRZV (D F R ILIC
MIX £ RINTA—E—FR—ZFLET,

[MIXERIRRVZ T EXFF—KRTRICRYFEY,

510 FroRILISSA—H—
BEEIRSNTLWDSFroRILIZEY Y TON=, AV TYREED T A2 185 2A—4
— Ja—it—7. 4/7°J|*T4|/’f~::L—IN/DCA?"‘('/*)l/Ei%TLi?_

UIBRARY BerauLt (FCopy

RECALL SAFE INSERT INPUT DELAY MUTE GROUP ASSIGN
CUE
= = Mute Group 1 Mute Group 2
PRE EQ 0.00ms

0.00ms MUTE1L MUTE2

Mute Group 3 Mute Group 4
MUTE3 MUTE4

aov .
8 Mute Group 5 Mute Group 6

MUTES MUTE6

Mute Group 7 Mute Group 8
MUTE7 MUTES

DCA ASSIGN
DCA 01 DCA 02
Dru_EBas Pia_Git
DCA 03 DCA 04
Perc DBass
DCA 05 DCA 06
String WoodWind
DCA 07 DCA 08
Brass Keys
DCA 09 DCA 10
DCA 9 DCA10
DCA 11 DCA 12
DCA11 DCA12
DCA 13 DCA 14
DCA13 DCA14

DCA 15 DCA 16
DCA15 DCA16

n CHANNEL CH PEQ DYN SENDS

5101 41> FwkarkO—IL (A TIMF X RILDH)
COE@EICKRREINDGTI—F—IETEDANF YU RILINGA—E—FT
ER
AVTINT A (FNVER)

FroRIVIZTFTAT HAD NN FEINTREEDHT—F —NRIREIN
FI I\ F ITFURLER. A AR E—a o E T —4
—o)J:“B( RTSNET, FMIL 410 ZEZSBL TS,
ZETAV(EDOER)
?Vz*)bk'?*f’(’lz?(?*r’)b“/ﬁ‘y?éhfb\étﬁd)}}?I—é‘f—?b“ﬁ
TENFET,
RF EEX IV (EDER)
FooRILDBEHDEEDHIT—F —NRRSINET,
TORNWTA(BLER)
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FooRIFALIRNT OO S
LRIV A/ AT BURRAUR INVTFRRRSNET .
TURRAUIREVERL TR T 7Y TBEBETE AL IR T I hRAY
FEEZFET,

T IO TYrFro RILIERIELTOVEE A,

5.10.2 'Ja—)Lt—2
[ON]RAY THREEBREINTULSF Yo RIILD)aA—)LE—T%F BN/ EX
[CTEFET VA= ILE—TIOEAMITERESN TS EEIL Partial 122
T—3—MNRMTLET,

5103 19—k
[ONIRAVTCHREDF o RIADA o — B/ EBHTEFET . 1V
Y—rDEUEBERETDICIE. RAV OO —2—F 2y FLTHLES T
URRAUNEFERLET,

5104 AV TYCTALA (A TINF XU RILDH)
[ONIRALTA U TINTALAZE N/ ENNTEET, TALMEERET
BIZIE BA LAV —R3—%2yF LT, RyT 7y iREE R CHMDIE
EANLTHSISETIRAVZ#MLET . L TOXHNAKRI THAETEET,
—BBEZEZREINIEMDOFroRILAIE—PR—ITEET,

LIBRARY DEFAULT COPY PASTE MIXER

RECALL SAFE INSERT INPUT DELAY MUTE GROUP ASSIGN

- = .100 ST Mute Group 1 Mute Group 2
B m
HEE 100.00ms MUTE1 MUTE2

Mute Group 3 Mute Group 4

wup 6

n CHANNEL CH PEQ DYN

TR TybFrom)LIERELTOERE A,
T INTIRR—bTAL AL 60 EOHEAR—FDTALAESHBLTESLY,
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WABIRIN TS TALARr— LI HAR—FSRNIILDBEIZRTEN
FY, TAEOXRMNRIVERT E TALART—ILEUTOFTavh
HERTELRYTTITHRRREINET,

METERS(A—4—)
FEET (I4—Hh)
SAMPLES (4> 7LD
ms (SU#)

FRAMES (L — L%

5105 Sa—rIL—TDEIYYT
22— IL—T Tl MUTE GROUP 1 ~8 RAVIZEAEFYoRILEEY
LT.XKRLFET,

5.10.6 DCA T IL—FDEIY YT
DCA 4 JL—7Tld DCA GROUP 1~16 RAVIEBATEFYoRILEE|Y X
T.&RRELFET,

5.10.7 FroRILTI4IE
[DEFAULTIARAU EF o RILINTGA—E—ET I ILMEIZELET . Fv
URILEBIERDNGA—E—DNT IHILNMIGYET AT YME. PEQ. 5 1
FEHRMIX/MT R, Z2—F—LRILIEE,

5.10.8 Fy>RJLaAEF— R—X}
BEDF Yo RILINGA—E—E MO FroR)LIZaE— R—XMLFET,
[COPYI RAVEHL THLMDF ¥ RILEERVIPASTEIRAVEFIRLET,
FTARTDFHURIINGA—EZ—RR—RrENFT . AT YME. PEQ. &
AFZHR MX/MT UK, Jz—F—LRN)LIEE,
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511 F¥oRILSAITS)—
EDFroRILEREBE@mMNSTEH, £ ERIZHAILIBRARYIIRAVZFFRHL T, IRE
DF o RILDF Yo RITATI)—E AT OYa—)LTEET,

- INPUT INPUT EQ DYNAMICS INPUT DELAY MUTE GROUP ASSIGN

——— - Mute Group 1 Mute Group 2
SELECT INPUT CHANNEL LIBRARY 100:00ms MUTE1 MUTE2

000: Initial Data 48V Mute Group 3 Mute Group 4
(R MUTE3 MUTE4

001: test1 _ Mute Group 5 Mute Group 6

MUTES MUTE6

002: test2 Mute Group 7 Mute Group 8

MUTE?7 MUTE8

003: 10 off
DCA ASSIGN

004: 22 On DCA 01 DCA 02
Dru_EBas Pia_Git
005: for Vocal 48V DCA 03 DCA 04

Perc DBass

006: for Guitar
DCA 05 DCA 06

String WoodWind

007:
DCA 07 DCA 08

008: 48V Brass Keys

DCA 09 DCA 10
DCA 9 DCA10

DCA 11 DCA 12
DCA11 DCA12

RECALL DCA 13 DCA 14
DCA13 DCA14

DCA 15 DCA 16
DCA15 DCA16

n CHANNEL CH PEQ DYN SENDS

CODILIBRARYIRAVZAYF T 5E. Ry 7y TEERNRAEET . Ry T 7y E
ElEX. TI4INTT7IORALEZREBEDSATS)—)RMNERRELET,

HPEQ BREBE@EMNSTIATI)—RAVTT7OEALI=HE.PEQ S473)—DY)
AT IHILATRERESNET,

RYTT7VTEBEDLEBDIT T, BI514T3—DVANMITIEATEEY,
TEDFAT—HLEE, A7 JI—ILTEET,

AT IRNTF Yo RITATS)—
T INTINFeoRILSATS)—
AT YN PEQ SA4TS)—

TR TV PEQ S4T735)—
BAFIHRASATS)—

YRS BHIDSATS)—RA4TET)2ybEERL., [RECALLIRZER2YF T
B FDSATI)=T) I HABREDFroRIIVIZERASINET, BEDFrY
RIVDNGA—E—BEEHIRFIIBRFDSIATSV—IZRETRIZIE. 51475
)—RATET) 2y BEEEBIRLTCISTOREIRAVEAYFLET  ERDRYT T
YITBEENRRINET, F—R—FZFEALT. TUEYMIEFTEMHTET,

Page 61



Yamaha Professional Audio QL StageMix V8 1 —H—HAK

6.0 HAR—F

6.1

OUTPORTS RAVZEFE O T T DMEBEICT VR TEET,

o HAR—bDTALA
o HAR—FDIzA4X
o HAR—tDF A

Mixer 94> R D E {8123 A[OUTPORTSIRAZIF & H AR—FE—FIZAY
F9, BE.[OUTPORTSIRAVEIRT & CODE—FDBIRITET,

EHGDI'E Jo40 DNEISE DN 40

Of 23 5 DN 5754
HATRIX & MATRIX &
QutFiE Hannr
e @ T AT

T

“102.01ms 7824w
150 8.2

FELE CLEAR
S DUTroaTs
e miny

RACK

[ oanTEl J Dante2 J DanTES ) DANTES | DANTES J§ DANTEGS J DaNTE 7 J| DANTES |

FEHF—ay

[OUTPOTRSIARAV A AV (RWELVIB)DEEIL, FEF—Say/ A==y
NEAR—LDNORTRICOVEDLYET . FES—Sar/A—2—T)y2 0T
Oy %L T, ZOTFIZRRTSNDZFroRILAN)yTTcarkO—)LLIzWFrY
FRILINOZEERLET,

FEHF =230/ A—B—T) D ERIZHEIRIVEFELT, D AR—FD /N
OIZTORRTEET,
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6.2 HAR—IFDFHER
FYOoRILAMIYT DO TEIZIE, EBOHEAR—FEARTENET , COATHIIE
RTEDAHATIREIITEFH A, ZT—5F—/TI12IE. HAR—FE DEEENR TS
nxv,
BFHAR—MTH A ENT=H D/ \ZADESH: Matrix 1)H, BEF v RILAK)
YTDEBICRTENFET, FHANRLBITHANADBEED FIZRTINE
_d_o

6.3 DELAY ON (4L 1 ON)
BF v IJLAR) YT DIDELAY ONIARAVEIRT & KHAR— DTALADHA
/A TEPYBZBENTEEFT , REAVIETALADA U EMDESTERIC
HYEYT,

64 TALAFALERTR
BHAR—FDBEDTAL A4 LIEIFREY LIZRFTENET, LEIZHBIE
DRFRIETEIZ msEUINIZHRYZET , ms D TFIZIE. METRES(A—%—), FEET(F4
—K). SAMPLES(H>FJL#) . FRAMES(DL— LB R RENET . BRI T
WBTALART—JLIZE2TRERNEDYET,

Note: ms MTALART—ILELTGEIRSNTLSIGEE (X, ms DIEDAHRTRSNE
9,

CORAVEZYTRIET DE. TALARA LELZRETEET (6.7 F),

65 HAR—+rDTIzAX
FEHAR—PDFroRILAR) T IZIE G (TzAR)REAVHEHY . CORITIT
AZXDHBEENTEET, COREVF TTA XN EHDBEETERMAREIZLY,
T/ AN FEHRDIGEITALOCRBIZHEYET,

6.6 HAR—rF1>
BF Yo RIVAN)YTDIT—F —%F>T, 1dB B THAR— A% AR
TEET TAVDEXT—F—D LEICEIZRRINTLET . dB DIEERY
TiETHE. RYTT7YTNRTEIN, dB DEZLYHENGAERTEZT, L TD
KENERZY BT EET. A1V DEE 0.1dB B TRETEET,
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6.7

TALL 34 LDERSE

TALABZALDREEZYTIRIETDE. TALA A LR EERIZTVEATE
FT . REFTOHAR—IFFoRILDOREVIE, BOWEIBTNASASNFE
7,

RILERSNTODHEAR—F HANREZDRAARTEINET,

Encore

SeTe
ECUE CLEAR
o
Ty

Rk

6.7.1 TALART—IL
WEEIRSNTWBTALA AT —ILIE HAR—FSRILDBEIZR TSN
T, TRAEDEXRMRIVERTE, TALA AT —ILEUTOX T avh
HBIRTEIRYTT7YTHRRTEINET,

Meters (A—3—)
Feet (74—F)
Samples (> FILED)
ms (S

Frames (FL—L%)

6.7.2 BFX—/vF
BFEX— /RO FEIVTIEET DL TALART—IILTERELIZ T4
—IYFTCHUENRTEINET . MFEA DL TSR IE. ENFBETERER
SNFET L [SETIRZVERT & ZDENBREBRINTOSE AHR—KC
EONET,
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6.7.3

6.7.4

6.7.5

6.7.6

ETOREAREY

ETORNARELERYTERET HE BEERSN TS TALAEMLD
BZ 1 BT EICDLT DBN/BLTEET . RIALETFELLN—A)ZE
HLEITAE, TALA3M LDEEZERNICHETEEFT,

TALAE2A LEDOIE—

[COPYIRALERYTRIET DL MEDT AL A3 LEZ/NYT7—IZ3
E—T&Fd,

Note: TAL A ZA LBZHFX—/\URDDANHRDEEEEHENFFD
EE), AIE—TEFE A,

TFTALAZALEDR—XF
[PASTEIRALEAYTIRET L. AE—LI=TAL A 24 LEZBIRENTLY
BF v RINIR—RNTEET,

Note: TAL A B34 LEZFIE—LT=HEIZ. TALART—ILEZEEBLI-EE
[T R—XTEFE A

TALAEALEEDIO—X

[QLOSEITRALEAYTIRET BE. TALAFALDEREEFRLTL HAR
—cFA DA —E@mICRYET,

Page 65



Yamaha Professional Audio QL StageMix V8 1 —H—HAK

6.7.7 HAR—FD /Ny FERE
HAR—FDN\YFEREE@EICTIERATBIZE, HAR—FDFroRIL
ARy T EEIZHBEBEDHE H/NRASARILE: Matrix 1)EF T ILEAY TR
ELET . BIRLI-B AR—FOHE AR— D/ FREBEERARRINE
ERR

Mix 1: MX 1
Dante 1

CLOSE
F MIX ~ MIx 7 MIx MIX p & MIX MIX
1 2 3 4 7 8
MX 1 MX 2 MX 3 MX 4 MX 7 MX 8

© MIX MIX MIX F MIX MIX MIX
9 10 Ak 12 15 16
MX 9 MX10 MX11 MX12 MX15 MX16

7 MATRIX MATRIX MATRIX " MATRIX " MATRIX ~ MATRIX MATRIX ¢ MATRIX
1 2 3 4 = 6 7 8
MT 1 MT 2 MT 3 MT 4 MT 5 MT 6 MT 7 MT 8

STEREO STEREO MONO MONITOR MONITOR MONITOR
L R E R C
S STR MONO

CUE A CUE A
L R

MIX MTX INS 1 oUT INS 1 OUT INS 2 OUT INS 2 OUT DIRECT CASCADE
ST/MONO CHANNELS MIX/MTX/ST ~ CHANNELS MIX/MTX/ST ouT

BETFAENTWSN\YFHRFEET DB NV FIFERA/ Sy FREY
TUIRDNYFEEIZRTENET £/ FEEO LEHRRIZH B/
SVEEOD 1 TRISDRTEIN, 2 TRICE, BERBRSATODHHEAR—
FARTESNET,

TOHTIE., BIREN - HR—Kr(Dante 1)DIRED /Sy FJ—ZXH(Mix1)
THBHZEMN 1 TRISREATOET,

Mix 1: MX 1
Dante 1

HAR—FEEETHICE. CONSVEERDEFIEEDKNREIZE
WET FEDHAWR—MIEEBB T HIZE. BFELREEDKRENRIVZE
RELLTRYT7yTEEZRTRL, HAKR—FZRRLETS,

BEDODHAR—LD/IRYFI—REHRETDHICIE. FT. HANRDEAT
FEED 1 BTOITMISERLET,
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RAOO—)LLTELITH ANADRATERRT BICIE B4 TEIRKREO D
LI2HBN—%2YTLET,

®

MIX MTX INS 1 oUT INS 1 OUT INS 2 OUT INS 2 OUT DIRECT CASCADE
ST/MONO CHANNELS MIX/MTX/ST CHANNELS MIX/MTX/ST ouT
HABATERIRLI=S. TUIFDENBESEZVTFLET,

Mix 1: MX 1 -
Dante 1 n CLOSE

© MIX MIX MIX MIX MIX T MIX ~MIX MIX
1 2 3 4 5 6 7 8
MX 1 MX 2 MX 3 MX 4 MX 5 MX 6 MX 7 MX 8

MIX MIX MIX MIX MIX MIX f MIX T MIX
9 10 11 12 13 14 15 16
MX 9 MX10 MX11 MX12 MX13 MX14 MX15 MX16

MATRIX MATRIX MATRIX MATRIX MATRIX MATRIX MATRIX MATRIX
1 2 3 4 5 6 7 8
MT 1 MT 2 MT 3 MT 4 MT 5 MT 6 MT 7 MT 8

STEREO [ STEREO “ MONO MONITOR MONITOR MONITOR
I R L R €
ST L STR MONO

CUE A CUE A

L R

.
MIX MTX INS 1 OUT INS 1 OUT INS 2 OUT INS 2 OUT DIRECT CASCADE
ST/MONO CHANNELS MIX/MTX/ST CHANNELS MIX/MTX/ST ouT

G)IYRTIE. BT INTINFYORILEFDRATELVEEERIVRT
LTWET, FroRILICERTIEFYURILDBERTEINET,
Mix/MT/Mono/ST 7 I TYRNRRALTDIGE . KRRAV O E/IIZH H A
—A—hRREINFET,

CDEE . NYTFDERERAVE—UDNRRINDGENHYFET ., Avt
—UDNRREINENEIMNE, RSNz X0 7a0y—ILD1—H—
TVIFLUATRET B/ \WFHERREICE>TEDYET,
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HEAFRELR/ Ny FOFToavid BRENFHAR—FDEATIZLOTE
Y BIIURE—RDAEMCEOTNEMNEIM L >THLELGYET &
RNGRATENNVFDRAVIFTL—RRENFET,

A LIHDICLOSEIRZUEHL T, H A R—FD /NNy FREBEZEFILCE
_d_o
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70 UTILITY (A—F+1YT14—)

71

Mixer D42 R D ERIZ&HBIUTILITY] ARZ2ZL T UTILITY E—KRIZAYZET,
UTILITY AREZVTIEU T DEEREMNTEET,

[MUTE/TAP]
e MUTE GROUP MASTERS Ra—kJ IL—TTRXAE—)
e TAP TEMPO (v 7Toi)

[OSCILLATOR]
e OSCILLATOR (x> L—%—)

[RECORDER]
e USB MEMORY RECORDER (USB »*E!lJ—La—4—)

UTILITY E—Kh5iRFHEE1E, [UTILITY] RE DD E—RDREL  FTH=1EF
ES—S30/ A==y IZHBNIDONTNMEIRLET,

MUTE GROUP MASTERS

QL V) —ADZ2—rTIL—TDIRZ—RAyFELT 8 D2DRAVHAHYET,
MUTE GROUP 1~8 RAVEIT & Sa— M IL—TIZF7H A ENE=FroRIL
HEI1—bFTEFET TIL—THRI 12— SN TWEEE(X, CORIVIEFBIZHYE
T o VAT RERKLUNDBESNFLARIILNI - IL—T(TEESN TS E
E.IOREVIEALUDRBIZEYET,

FroRIIMIa— T IL—TO—EELTISa—,INTLVSE, Mixer D4R D
EF ¥ RILDON] REAVAEHLET .

MUTE GROUPS

= Mute Group 1

MUTED
Dim -80dB

Mute Group 3
MUTE3
Dim -Inf

Mute Group 5
MUTES
Dim -Inf

Mute Group 7
MUTE?7
Dim -Inf

Mute Group 2
MUTE2
Dim -Inf

Mute Group 4
MUTE4
Dim -Inf

Mute Group 6
MUTE6
Dim -Inf

Mute Group 8
MUTES
Dim -Inf
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711 Sa—MIL—T0OiRE
Sa— =T 1~8 OAAIZHB[Edit RIERLT, TDIa—rJ )L
—TDF Yo RIVEIY LT, BRI BEKUDIM LA )LERELET, EIRL
22— —TDFroRILEIY L TERET HICIE. BEIEH FERDF¥
DRINDEATHREAVEFALT, BIYBTAATIYRIZAV T IRF o2
W RTLAAVTINF Yo IV, TIONTIRF Yo RILDLRRLET
ZLT. TVIRD L BERF o RIILEEYLETET,

CLEAR ALL DIM MUEESGroUpsIEEStagerix n NAME CLOSE

IN IN IN IN IN IN IN IN
1 2 3 4 5 6 7 8
StageMix StageMix StageMix StageMix StageMix StageMix StageMix StageMix

IN IN IN IN IN IN IN IN
9 10 11 12 13 14 15 16
StageMix StageMix StageMix StageMix  StageMix StageMix StageMix StageMix

IN IN IN IN IN IN IN IN
17 18 19 pAl 21 22 23 24
StageMix StageMix StageMix StageMix StageMix StageMix StageMix StageMix

IN IN IN IN IN IN IN IN
25 26 27 28 29 30 31 32
StageMix StageMix StageMix StageMix = StageMix StageMix StageMix StageMix

IN IN IN IN IN IN IN IN
33 34 35 36 37 38 39 40
StageMix StageMix StageMix StageMix StageMix StageMix StageMix StageMix

IN IN IN IN IN IN IN IN
41 42 43 44 45 46 47 48
StageMix StageMix = StageMix StageMix = StageMix = StageMix StageMix = StageMix

IN IN IN IN IN IN IN IN
49 50 51 52 53 54 55 56
StageMix StageMix StageMix StageMix StageMix StageMix StageMix StageMix

IN IN IN IN IN IN IN N
57 58 ) ) 61 62 63 64
StageMix StageMix StageMix StageMix = StageMix StageMix StageMix StageMix

INPUTS STIN MIX/MTX/ST
ASSIGNED

ERAQORNF—%=FEALTBICHOI2—M IL—TIZBET 5H . KEIF
—=RIBLLTEERY I 7Yy T EEEREET,

712 Sa—kIL—T4%
BIRL-Z2—M LT O ARTERET BIZIE. [NAMEJRZUERLTH
—R—KFZBEFET,

713 Sa—kMIL—TFF4w—LARIL
BE. FroRrIIMEZa— SN TWSEEE. ZOFELRNILIEIAFTRE
BRRICFAYETA. QL V) —XDZ 21—, IL—TFZEFroRILDIa
—MZIF T BELRNILEZRBESESHEELHYET,
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Sa— ML —TOTAI—LRILERETDICIE. EFEDI2—TIL—T
D[Edit] REE 2y F L= &, Sa— T IIL—T DA N—FE|Y L THEH
D LEIZHZ/N—DDIMIRZEZYFLES , TRTDIa—r T )L—
TDOTAR—LARIELUTIZRT LS TIz— 4 —%2FALTRETEET,

MUTE GROUP DIM LEVELS
-Inf -68dB -45dB -68dB -29dB -46dB

Ry T7YTEENDWT A ERYTIBETLEEEMAFACET,
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72  TAP TEMPO (Bvy7To i)
UTILITY E—K® TAP TEMPO T 7 Tld.BPM {EZBL T, ZD{EZF QL >')—X
DITIMBPM INTGA—A—%EL) TR TEET,

TAP TEMPO

120 BPM

07: Echo :120
- 08: Mono Delay :120

MULTI-SELECT _ON .

EEARID 8 DDII I AR LEELI-I 7V EIRLET . BPM /35 A
—A—EE NI IIOMIIL—TorEh, BIRTEEE A,

TAP TEMPO TU7DHERIZHAIKRELRIEFHLET , BPM {EHY StageMix T
HEIN, QLU —XTREIRSNWTWBI I IMIEESNET,

7.21 MULTI SELECT (RILFELIK)
BEOIIzIMERLT, BRRLETRTOI IR LT BPM /35
A—R—%EBFIZERE TEFE I, MULTI-SELECT # ON [ZERE T H&.2 D
UEDITHYMeRIFIGEIRTEE T BEERSATWWSI I IR,
FHICEXFTNAIMhENET, BRZHERITDEE L. NIF1+EN
TWAI Iz HMEHLET,
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OSCILLATOR (#¥L—4—)
UTILITY E—FDF L L—2—BEETIE. QL V) —XDF L L—E—DF AT
hA—LTEET,

MIX 1 M 2 MIX 3 MIX 4 1 MIX 5 MIX & =M MIX 8
StageMix Stagpeidix Stageiix StageMix StisgeMix Stageitio StageMix StageMix

MIX 3 MIX 10 HiX 11 LA | MIX 13 MK L4 Mix 15
Stageix Stagablix Stagebix StageMix Stageiin StagpiMin Stagaddis Srageix

MATRIX I L T MATRIX 3 MATRIX 4 MATRIX 5 MATRIX & MATRIX 7 MATRIX B
StageMix Stapetix StageMin StageMix StageMix Stagoin StageMin StageMix

STEREQ L STERED R MORG
StageMix StapeMix StagoMin

e

7.31

71.3.2

7.3.3

7134

1-48 CH A0-64/5T CUTPUTS

CLEAR ALL

oDmL | EVENR |

OUTPUT

Oscillator Assign (AL —3—TFHA)

BELEHT. EEOFYoRILERIFINRIZAIL—E2—DOH DTS A
FTRWET . EFVPURILRIVIEFYoRILBEPLRAOREEZRRLE
T EHTF U RILARBIZEIYETTEET,

ZDIYTTDIDDREAVT, AT INFAORIVEIET IO TR F o
FILDEEBINI DT OECATEET . A L—F3—H oD/ IDLN
THHDFYoRILIZEIYHTOEN TS E, NV IRA E(C
“ASSIGNED”" AR RENFET,

INVORBVAD[CLEAR ALLIARZVERT L, T RTOALL—2—DE|Y
LTHIYTEINFET,

Oscillator Output (A L—32—F7 9 Twhk)
RELG[OUTPUTIAR AL THUL— 23— DAL/ FI7EVEZAFET,
DRIV DEIZHAA—EZ—IE. A L—F3—DHALRNILERRLET,

Oscillator Level Control (A L—42—0L AR JLa>vkA—)L)
LEVEL RSAH —T. AL L—4—DLARIILERELET,

Oscillator Frequency (AL —42—21) 573 —)
FREQ RSA A —T. A L—3—DRARBZEREGH LET,
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Note: T/ V5A—A—I[L, SINE E—FABIENTWBEEDARE T=E
9,

7.3.5 Oscillator Mode (A L—4—F—F)
AL —3—DEEE—FZRDIDMIERLET,

e SINE

e SINE 2CH

e PINK NOISE

e BURST NOISE

SINE 2CH E—FAERIZH-TLNSEE, /RF LT ODD/ L F£=1&
EVEN/ ROWITNHIEEIRTEET , CoDF o RILIFMHIILTLANIL
LRIBRBERETEET,

PINK A BURST NOISE D ELLANDE—RARRINTLNDESIE, BN
DINSGA—B—HDRERBETT , [EDITIRAU T & IRETEEH/\5A—
B—DRYTTITHRRREINET , CNHD/TA—F—DEEMIZDOUNT
X, QL U—XDY) IT7L VAR =T IINETS IS,

74 RECORDER (La—#4—)
UTILITY E—FOLaO—4—@EM@ETlE. QL 2J—X D USB A*E!)—La—5F—ND=E
HigEEEa MO —)LTEET,

Song Title Artist Name Time

b 001 JArt Of Motion Andy McKee 00:03:25

002 So What Miles Davis 00:09:05

003 Can't You Hear Me g Stones 00:07:15

00: 01 r 2] Encoding:
MP3
Art Of Motion

=) 00:03:25
p 4 P S sinGLE
i« ‘'m B :
G

QUTPUT

RECORDER
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741

74.2

743

7144

74.5

74.6

BALRILY R
EELEERIZ, USB A —NoBAETERYV I EYANRTRLET , 2M4MIL
#FEATHYTTBE. TORSURR— I3 TTaAVMO—ILTEET,

TRANSPORT(F5> RAR—F)

FSURR—IRAV T YT DEEERBEZIMO—ILLET  FSURR
—hRE OBBEFEMIC DO T, QL) —A DY IT7L AR =T ILE
SHRLTESLY,

WMAEDYVT ORFBEMIEFVRR—MRED O EICRREINET,

TIMELINE LOCATION(ZA LA 045 —3Y)

BALZA EDFD RE 05 WRFLTAHIETEDILFA—)LNTE,
HLWMIBICRS YT TEET, 82 BIEZDREICBERA VDB
LFEd,

HBAWNET, AILUNI T OBEGE)RRRREES TIL2VTRELE
T BREIRTORYIT7YTEEE iPad DF—HR—FHEEET, F—FR—
FEERALTRREZANL, [LOCATE]F—ZHLFET , BITFHLLOERME
[CHEILET,

PLAY MODE(ZFL 1 E—F)

[SINGLE]/RZ E[REPEATIARAV T . BEDY T DBEMNTETLIZEED
La—4—DEFEERELET, E—FDFHBAICDOLTIX, QL 2J—X DY)
7RI =T ILVESRBLTESLY,

RECORDER INPUT(La—4% —A>FYk)

La—4—EmEOER/IZ, USBLOA—4F—~DANEEDLARNILHAA—4
—IZRREINFET  A—F—DHEDRASAF—T. LA—F—~DANES
LARJLZEIFO—ILTEET,

PLAYBACK OUTPUT(FL A /\wHOF7 9+ Twhk)

La—4—EmEOAEIZ. USB La—43—mMoDH AESDLARILHA—4
—IZRTEINFET , A—E—DHEDASAE—T. La—45—hoDHAHE
SLRILEIVMO—ILTEET,
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80 SvwY
GEQ. 8 /\>F PEQ. B& U EFFECT A4S LD ITAE—IZT7 1R TBIZIE.
Mixer D4R DEBIZ&HBD[RACKIARZVEHLET,

8.1

QL StageMix V8 1 —H—HAK

Note: 5.0 ETEHBAL=KSIZ. GEQ & 8 /Z\UK PEQ (2l FY U RILARYTMDS

L7V CATEEY,

CURRENT SCENE
FX RACK 1 MIX13 INS1

0 O O 31 Band GEQ

Initial Data

CH2 INS2
StageMix

o NONE
CUE CLEAR HORS

" OUTPORTS

UTILITY

RACK

SENDS ON

FADERS NONE

FX RACK 7 o

EFFECT NONE

- NONE

DCA 1-8
TbcA o-16

GAIN

_d_o

GEQ 5v%

MIX13 INS1

(RevX

HALL

No Preset
REV-X Hall
[2IN/20UT]

No Preset
Delay LCR
1IN/20UT]

No Preset
Mono Delay
[1IN/20UT]

No Preset
Flange
[2IN/20UT]

CH2 INS1
StageMix

NONE
NONE

BYPASS

BYPASS

BYPASS

BYPASS

EETENE2TEFEHALT,. GEQ 1~8 LU EFFECT DR IVIIZTIEATEE

GEQ SYYIZ7HEAT BIZIE. [GEQ 1-8]3TH#2VTLET, VI EIZ8 DD

AOYRHBRRESNET

8.1.1 Sy /RAVrDEIYYT

ZIVIAAVRDERDTEFRAIANIILIE, FRAAYMIXTHLUTOEY

HTRE|ERTLET

e 31/\>F GEQ
e Flex 15 GEQ
e 8/\2FPEQ

e 16 Channel Automixer

e 8 Channel Automixer

e Blank
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8.1.2

8.13

8.14

8.1.5

8.1.6

8.1.7

8.1.8

Note: CDIEIFI TR REHTY , StageMix M5 yIAAVMIED 12— IL%F
TIOVNTBIEIFTEFE A, AO YR Automixer BNEIY BTSN TLVS
15 & . StageMix Tld Blank ERRENFET .

ARANRYFDEYYT
GEQ £1=X PEQ S5 T74vITARTLADERDTHFARSRILIE. FDS
YOZAOYED ATV TFDE|Y L TEREFRRLET,

Note: CDIERITRTEATT , StageMix Mo/ \wFDEIY B TEEZSHC
EIETEFEA,

GEQ TT14—8E&LU 8 /A\VF PEQ TT(8—~DT7 VX

GEQ & 8 /32K PEQ D/A5A—4—fElE. £SYIAAYEDHRIZKRS
NEJT,GEQ TT48—F =X PEQ TTA5—IZT7HOERTBIZIE. 504«
VITARTLAEZYTLET,

GEQ DR
GEQ MD/INTGA—A—I[L 53 ETiBALI=-AETHRETEEY,

BEOA LICHAHXIREERT ESVIEEICRYET

8 /UK PEQ D#RE
8 /IN\UK PEQ M /NTGA—HA—(L. 54 ETHBALEAETHRETEET,

EEOALIZHAXIRIVERTESYIERIZEYET,

GEQ 8&LU 8 /AU F PEQ DA /A2

GEQ & PEQ &, 57490 TARATLADERDOREITENEFNA /A
JEYYEZBIENTEET,

IN/OUT A—%—
BA=E—(ZIE,. SVIAROYRD AR AEBDLAILARREINET,

HARYFORYHT
&I AOVRDERIDTFASRNILIE,. ZOIyo2ROvcOH D/ F
DENYETHEHRERRLET,

Note: CDEIRIIRTERTY,
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8.2

QL StageMix V8 1 —H—HAK

EFFECT S5v%
EFFECT 2w 2IZ7 U+ R9$ BIZIE. [EFFECTI® T &2 vTLEY , [EFFECTIZ VY
M 8 DDAOVINRFREINET,

8.2.1

822

823

824

8.2.5

8.2.6

SyHAOYrDEY KT
BovIRAOYRDERIDTEFRANSANILIE, BROYMIATEHLUTOEY
YTEHRERTLET,

e 31/\2F GEQ

e Flex 15 GEQ

e EFFECT

e 8/\2FPEQ

e Blank
ABANRYFOEYYT

FBAOAYRDTHXFARSALIE, FORAAVRD A DNV FDEY L TERT
LEY,

EFFECT/GEQ/8 /A K PEQ T T3 —~DTF7 71X

Sy AOYMI GEQ £1-(X 8 /SUF PEQ NEIY B TONTWRIEE. /85
A—A—DEFREROVED R RIZKRIRINET , AAYRZ EFFECT MY
LTOHNTWSIBE.EFFECT M7 A, &hil. BEU /0 BEMNRTS
NZFEY,EFFECT T744—, GEQ TT743—., F=[X PEQ TT45—IZT77
2R3 BI2(F, ROV RFEZYTLET,

EFFECT D /33X
FRID[BYPASSIRAUZ#{FEHAL T, & EFFECT Z/\//\ATEZET,

IN/OUT A—%—
BA—A—IZ(X. SVORAYMDABHEBDLARILARRESNET,

H A FDEAYHT

BovOAAYRDHBBIDTHFRANSANILIEZ, FOSYIRAOVRDHE D/ YF
DENY Y THEHRERRLET,

Page 78



Yamaha Professional Audio QL StageMix V8 1 —H—HAK

8.3 EFFECT DRt
I ARTD EFFECT AT S LD INTA—E—[Z, StageMix MoIRETEET, 70O
GILIZELTIE TST4MNVERERAVF—DT7—ALHAESINTLET,

CURRENT SCENE FX RACK 5 lERARY N ::jEHE S BYpAsS a X

if e No Prase
\(REV
- al < NONE _

Initial Data [

TIME/LEVEL
SETUP Reverb Time T ——————————————— 1.61s

P CEClerR Initial Delay T — 100.0ms

- Decay ”»: 20
OUTPORTS

SPACE
UTILITY

— Room Size
RACK
Diffusion
FILTERS
HPF
LPF

SENDS ON
FADERS Low Ratio -~ 0.3

High Ratio . 0.3

= bcai-s

Low Frequency 225.00Hz

MIX

TIME/LEVEL FILTERS

8.3.1 ITEMD EFFECT
EFFECT &XEBEEMDE L2, JREERLTLSS Y/ AXAYRD EFFECT #
AT TFAAVNRTENET, EFFECT D7 /I DIEIZIF. XD IEFHHMFE
TENET,

s IYIRAVIEE

e« EFFECT 7A4SSLDARARIL
e EFFECT &4~

e I/OEXE

8.3.2 EFFECT ZA4TMRiR
EFFECT SREBE®D L ERIHIT AL ML T, FERATEEA EFFECT
BATDEIRAZ 2 —FBAEFET, LNT DD EFFECT A TEH I L. D
EFFECT NIRERWLTWS IV IIZHERAIAENFET , [CANCELIZ#H T &, Jl
M EFFECT ZE#RT 5 L4<KRTED EFFECT DR EEMEICEYET .

8.33 EFFECT S4J5!)—
EFFECT 54735 —IZ7 91X 3 BIZIL. [LIBRARYIIRAVZEIRLET,
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834

8.3.5

8.3.6

8.3.7

83.8

8.3.9

8.3.10

EFFECT 5473 —OMEUHL  IBEERL TSROV EFFECT %
YHTBIZIE, YURMSTOY 5 LEEIRLTIRECALLIZHLET,
EFFECT 5473 —0 7045 3 LM0aVY—ILIZEVEIN DRI, #ER
KOBRYTT7ITHRRRENET,

EFFECT 54 735')—MD{R7F :Read Only EFRRSNTL VLS TS —AE)—%43
wILET, IEERLTLVS EFFECT a5 S LESA TS —I{R1ET BIZIE.
[STOREIZHLE T, HERE RO BRI 7V T HRRSNET,

[Yes]zRyTd 3L, iPad DXF—R—FRRFRENFET . S4TI)—RFA
HLTISTOREIZRLZET,

AHANYFDEIYYT
BEEPREBOTFANAN)VIE, WEDTYIAOVED A A/ NFEY
LTHERERTLET,

IN/OUT A—%—
BA—A— 2L IREDTVIAOYMD AR HEBDLARILARRSNET,

EFFECT D /33X
[BYPASSIRA %83 &, IFED EFFECT Z/N\A/NRATEET,

EFFECT ¥ 11—
[CUEIRA#T & IFED EFFECT 2% 1—IREEICTEX T,

EFFECT TT42—%FL%
BEEDAELIZHAXIRAVE/TESYIBEICEYET,

RS —H o1/ 5A—E—DIRE
[FEAEDINGA—E—FRSAF—FERIZEINLTIERELE T, /13T A—
B—DEIFXERTAT—DHERIZBIETRREINET,

HIE/ T A—2—DRE

B CBE I AL DM DINTGA—F—[F BFF— N\ ZFE > TRET S
ELTEFET , INHD/ATA—E—IE BLWVRAVIZEXFTRREINE
ERS
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8.3.11

8.3.12

83.13

f R B Set Delay L

2 175.7ms

REVESVTTHEHFX— /1 \IRDREES . L TOA—VILRELESY
TIBENTA—E—fEZ 1 ATYT T DR TEET . h—VILREVESR
VI BWIC B —ILITEESNET,

FE BFXF—/\YRIZEZA AL, [SETIZHLTEZIVY—ILITEE
FTHELTEFT  ENEEINDE, F—/\UEHRHALFET,

TILFET ARG
—EBDINSGA—R—ETILF T A RE TRbEh, RV ERIRT S
CETIgETEET,

SOFT MEDIUM HARD

INGA=B—~DTItAX

StageMix 0D EFFECT /AZA—4—I[X, #EEC &IZT IL—T SN TLVET,

TIME/LEVEL, SPACE. FILTERS HED RHBLA ., RSA 5 —iEtwH 3y
DEINGA—F—D LIZRTEINET . Bl FTERDRITE2VTT 5L TD
INGA—=B—=G —TIZBHLET , UNTA—E2—T L—T DR RTHXIET
B5REIVILET,)

EIE EIZEFFECT DT ARTHD/INTGA—A—%#RFICR R TEEWNGE 1L,
AFGA T —D LFFITTICANVREAR TRENET,
EFFETFIZRIATFTBHE RRSNTUVELSSA—E—RRRENZE
ERS

EBIN/IAGA—2—

—E&B(M EFFECT 7B 3 AICIE, VO, BE#i. MIDI YOvy, /—b, 2V T T
ViR, BE/ERE . ATLAV O E DSEIEEBEEICEE T 5B/ N5 A

—R—DBYET, CNSD/NTA—F—([L EFFECT TT44—DETIZHY
E3 B
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8.3.14 HYr/FSA43YHOR
Vb OURERSA S HOURDINTURIE EFFECT TT44—DAETIC
HIARSAF—HFH> TR TEZET,
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8.4

55274515 EFFECT DR{E

—E&RM EFFECT (X, RSAF —IZKBBIEDRDYIZ. FS5T14hLA—HF—(1 4
—II—REFEOTERIFTIIELETEET , /\TA—F—fED LD[GUIRZ %]
TE TSV NWVERBRERAVEA—D1—ANKRTENE T, FS5T0h)L1—H—
A8 —TJx—RXI&. LLFD EFFECT 24T TERATEEY,

e REV-XHALL

e REV-X ROOM

e REV-X PLATE

e REVERB HALL
* REVERB ROOM
* REVERB STAGE
* REVERB PLATE
e STEREO REVERB
e MONO DELAY

e STEREO DELAY
e MOD DELAY

e DELAY LCR

e ECHO
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84.1 REV-X O TIME/LEVEL /35 A—%&—
E & FED[TIME/LEVEL]Z T #A2v T3 5L, TIME/LEVEL /85 A—4—(Z
FORRATEET U T DNGA—E—%KEICRSVT LTEEHREGHLED,

e Reverb Time
e Initial Delay
e Decay

NBDINFTA—B—~DERIF. F 5749 T1RTUAITRBRENFET,
D349 TARTLADLDREVEZYTLTRA—LEREEZHIEN
TEFEY,

CURRENT SCENE ) 5 y NONE
: ? 5 LIBRARY e

(¢ 1/,
N g _ .~ NONE
O 0 O ) 5 OUT noNE

Initial Data

-

TIME/LEVEL
SETUP
T CUE CLEAR

™ GUteorTS

. SPACE
UTILITY
Room Size
RACK
Diffusion

FILTERS

HPF

LPF
SENDS ON
FADERS Low Ratio 0.3

5 High Ratio 0.3
DCA 1-8
Low Frequency 225.00Hz

“brao-1s

MIX
GAIN MK
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842 REV-X DZE[E/N\TA—4—
EE FERDISPACEIZ T #AY T BE. BERI/INTGA—F—IZF7HATEE
T o LT DNGA—S—4,FEEARFEIEAARARICKS YT LTEZHR
BLET,

CURRENT SCENE

0]0]0)

Initial Data

SETUP
“TCUE CLEAR
“ ouTPoRTS

UTILITY.

RACK

SENDS ON
FADERS

WBCA 18
“bcas-16

GAIN

Room Size
Diffusion

Diffusion

e o)
4

FX RACK 5
No Preset
REV-X Hall
[2IN/20UT]

NONE
L NONE

“LBRARY

BYPASS

NONE

S NONE

SPACE

Room Size

FILTERS

HPF
LPF
Low Ratio 0.3
High Ratio 0.3

Low Frequency 225.00Hz

TIME/LEVEL FILTERS
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843 REV-X M IAINA—INGI¢—2—
BEE FERDIFILTERSIZ T &2V T T BHE, TIARA—INGA—R—|ZT IR
TEET, UTDINTGA—E2—F LSV LTEZREHLET,

e HPF
e LPF
* Low Ratio
e High Ratio

* Low Frequency

CURRENT SCENE (5 y NONE
: x 5 LIBRARY e

7
\ A1+ NONE
O 0 O 7 2IN/20U OUT none

Initial Data

SETUP
™ CUE cLEAR
S GUtroRTS
Ty

RACK

SENDS ON
FADERS

" bca1-e

“bcao-is

GAIN
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844 REVERB D TIME/LEVEL /85 A—%—
E & FED[TIME/LEVELIRT#2vTFBHE. LTDINTGA—E—IZT7 O+t
ATEET,

* Reverb Time
e Initial Delay
e E/R Delay

* E/R Balance

CURRENT SCENE FX RACK 5 TiBRARY IN mg“g “Breass
O O O 4 Reverb Hall NONE >
! out
[1IN/20UT] NONE
Initial Data

TIME/LEVEL

e UP
T CUE cLEAR

T GUTPORTS

UTILITY . I
RACK

’ SPACE

‘ ‘ Density

HPF

|
! l H-H [‘ Diffusion
e
| [ ‘ H ] FILTERS
L | | \‘ | “ |
—olo—

FADERS LPF

SENDS ON

- Low Ratio
DCA 1-8

“bcas-16

GAIN FILTERS

TIME/LEVEL DYNAMICS
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845 REVERB MDZEf/\TA—45—

QL StageMix V8 2 —H—HAK

B TED[SPACEIRTERAYT T BHE, LTDINTGA—E—IZFHERTE

35‘3_0

e Density
e Diffusion

CURRENT SCENE

0]0]0)

Initial Data

FX RACK 5
No Preset

4 Reverb Hall
[1IN/20UT]

Diffusion

SETUP

“TCUE CLEAR

@

“ ouTPoRTS
UTILITY

RACK

SENDS ON
FADERS

DCA 1-8
DCA 9-16

GAIN

TIME/LEVEL

“LBRARY

v NONE

NONE BYPASS

NONE

S NONE

SPACE

FILTERS

HPF
LPF
Low Ratio

High Ratio
DYNAMICS
Gate Level
Density

Attack

Hold

FILTERS

DYNAMICS
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84.6 REVERB MD74J)L3—I\TA—5—
[FILTERS]Z DAY T3 BE. LTDINTGA—E—Z T HEATEET,

e HPF
e LPF
* Low Ratio
* High Ratio

84.7 REVERB DA A FZHRINGA—L—
[DYNAMICS]Z D &42vTdBE LTDINGA—R—IZFH R TEET,

e QGate Level

e Attack
e Hold
e Decay

CURRENT SCENE e - NONE g ;
m _ o \ — |
O 0 O : OUT NONE e
OUT gyanc al]
P TP NONE

Initial Data

SETUP
ANEUEClERR
TP oRTS
Uiy

RACK

SENDS ON
FADERS

DCA 1-8

™ Dcas-16

SR FILTERS
TIME/LEVEL DYNAMICS

84.8 STEREO REVERB 7O4'35.A
7O SLIE. UTORIZOVNTHOUN—=TTOG S LERBYFET,

o UN=TBATNGA—E—FRFAF—IT43—TODHwETED

e Z EFFECT IZIZ E/R Delay /85 A—&—HVE50N
e ZO EFFECT IZI% Dynamics €232 A7
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849 MONO/STEREO/MOD DELAY (/35 A—%4—
[TIME/LEVELIZ D %#ARYT T BE, ULTDINGA—E—IZT7 O R TEET,

e Delay
e Feedback Gain

CURRENT SCENE % RACK T NONE
i FX RACK 5 LIBRARY IN NONE

0@ "
) DAL % . NONE
O O O N~ OUT nonE

Initial Data

SETUP
" CUE cLear
™ 5UtPoRTS
UTILITY
FILTERS
RACK
HPF

LPF

SENDS ON
FADERS

™ beai-s

™ DcAa 16

SYNC/CLOCK 212 BPM FILTERS

fSinc . PWIDI
TAP.
NOTE

[FILTERS]Z %AV T 3L LTDINTGA—E—ZTHEATEET,

GATN

e HPF
e LPF
* High Ratio

MOD DELAY A4S L MDA . [MODULATION]Z D Z Ay TTBHELLTD/N

TA—B—|ZT A TEET,
* Frequency

e Depth

e  Wave

RS54 HF —%{F>T Frequency /\TA—A—¢& Depth /N\TA—F—ZEREIL.
TILF T ARREEFES>TRBRAATEEIRLET,
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8.4.10 DELAY LCR M/X5A—45—
B E F&BIZIE. DELAY LCR FAY S LD /INFGA—E—ITT IR Y 1=
D5 O2DETHHYET

[L]. [Cl. &= [K[RIAT&HRYTIBE, LT D/INGA—E—ZTF YR TEFE
_d_o

o Delay (RAVA—(O)&EKFEIZRSVYY)

* Feedback Delay (RA > 2—(()ZEKEIZRS YY)

*  Feedback Gain (RA 22 —()EEEIZFSVY)

o Level (R A—(O)xEBEIZRSYY)
[Feedbackl 3T &2 VT HL. UTDINGA—R—ZFTHERTEET,
* Feedback Delay

e Feedback Gain

[FILTERS]Z DAY T 3 BE. LTDINTGA—E—ZTHEATEET,

e HPF
e LPF
* High Ratio

8.4.11 ECHO M/\SA—4—
[TIMEIZ D ZE4Y T BE LLTFDINSGA—B—|ZT7HE2RATEET,

e Delay L
e Delay R
e FB Delay L
e FB Delay R

* Feedback Gain L
e Feedback Gain R

Note: L->R FBG /A5 A—A—¢& R->L FBG /INSGA—BR—[FASAHF —TDH
RETEET(GUI TT42—TIIRETETEEA),

[FILTERS]ZD%4v T3 L. LTDINGA—E—ZFHEATEET,

e HPF
e LPF
* High Ratio
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9.0

9.1

SCENE MEMORY 4 K™

ALUR = AR —DBE S E LUV MIL(R—L)IE, StageMix @D Mixer D4R
DDELERBIZRREINET, O—UBANTEIN=Y)a—LEn=YL=HETIN
FGA—B—NEBINDEEI—IDRRREINET,

CURRENT SCENE

001,

Scene Name

Mixer D4R DL —UAE)—B B DEHZH T &, Scene Memory 4R A
RKRINFET,

CURRENT SCENE

TITLE . <
O 0 2 Introduction DEC SCENE NG SCENE

COMMENT N 001-Setup 003-First Song
Comments about this Scene -

SCENE LIST FIRST SCENE : O LAST SCENE : 300 SCENE RANGE

: Initial Data

SCENE TITLE SCENE STATUS

: Setup Introduction FOCUS # FADING

: Introduction ' SCENE COMMENT

: First Song Comments about this Scene

O 004: Acoustic Set TIME STAMP

18:16:11 13 July 2011

005: Intermission

006: 2nd Half

007: Drum Solo UNDO STORE UNDO RECGALL

008: Big Finale

009: last song

010: Alt Line-up

: Another Encore

CURRENT SCENE (AL > kor—>)
BEVI—ILEINTWEL—2AFE)—DE S EFARIL(TITLE)HS Scene Memory
D4R IDERICRTEINET , £, —2DAAVMCOMMENT)HEZDIY T
[IRREINFET,
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9.2

9.3

9.4

DEC/INC SCENE R4

D=4 R DB LIZHS 2 DDRIVEFE ST, ALV —2 DRIFED D —
VEBBICHFUETIENTEET AL AL —2H 005 DEE, [INC
SCENE] RA &3 & QL 1) —XTY—2 006 AFEUHENFT , HL—Y
006 [T —AMA>TWEWNMES X, T—IDA>TLEIRDBEED—UHIED
HEINET,

Note: [DEC SCENE] /R4 & KL TINC SCENE] R4 1%, SETUP 4R T
[Enable Inc/Dec Scene Recall [AY ON [ZERESNTWVBIBE DA R IRSNET
(103 EFxSHR).

SCENE LIST (—2VXR)
StageMix Z##2 &1L TEH& I Scene Memory W4 R ZERRSE-EE, —UR
kAY QL 2 1)—XH 5 StageMix ITEEShFET .

Note: StageMix & QL 21)—XED Wi-Fi AN YUINT-15E . EENBRLI-EE
[Zo—2YRRA QL D) =X BESNET,

D—VNARTRE 12 AR —2—EICRAIENTEET . EDELIDL—F
RAHEZFETICTVYIGETEEZARAYO—ILILEY,

ALUR—DIZIE =23 A ML B RIZTF v IR—IDRTRSIN ., SN —>
A= DEEBIZRIREINET . T—EADA>TUWVEW —UAE—DIFRT I
[RED /NI S HOURTRRESNET . QL 21)—XHV5 StageMix [TEESHTULY
BN —2BAMLIRIR—ITRTRENET,

931 +E—HLUF—2
CDERTFEZAEMCTSHE. QL 1) —X A5 StageMix MoF LYV —2 %)
—JLLT=EEEWDOTH BEIMICAL UM —UBEN— XD EUA
—[ZHYET . CORTFEDIKREIL StageMix [CAR 7 E M. StageMix HEBE#E
BIL=EZICURIDERENERAINET,

SCENE RANGE K42

QL Y —=XRIZFLKESADL—U DR ESNTINSE, —2 1) AET R T StageMix
[SEETLHDICHERNINDIEENHYET . V— LU DERETHENELRY
—>DHE QL 21 —XHvi5 StageMix [ZEE TEBD T, StageMix D —1) X+
DR TERE TEEY,

Scene Memory 4RI DA IRIZ#H HSCENE RANGE] R2 &9 &, Rk
LI=W\o—C DEEFHEZBIRTEE T, COEH L StageMix [TRFSN, RIZER
TEHOETREFINTE T, #IHIERE (L 0~300T/)LLUD)TT,

=LV DERTEEEET HIZIL, Scene Memory D4R DERIIZH D
[SCENE RANGE] RAZIRLET , INSHRYT T VT o1 KoMK RSN =5,
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9.5

9.6

9.7

[FIRST] S LUILAST] L. iPad DAV RY)—2F— R—KTL—LPD

UEREDESEANL. retum ZHLTHEELES . Ry T7YTI4VERHD

[UPDATE RANGE] RV & MEFLEL— Lo DIZHEDI—UYRE
MERESINFET,

BIRPOI—2IZDVT

DU AU —UEBIRT AEFMICANXNFETCRRINET , Tf-. 515
LLMERA— )RR AR TENET, CODFMIZONTIIUTDE
BYTI,

SCENE TITLE

=BV BARIILERT L iPad DA AD) —F—R—FARN, Fh
HEFOTIRETEFET . ZMMLOAIFHIZHZ X REIVEHFTEREANLTINASX
FHEESIN . FLWAAMLEAATEET , ADE (L return REVEHLTHETE
LEY,

SCENE COMMENT

D—=UarUMMEL =B MLERRICR TSN RETEET .

TIME STAMP

BRRICO—UNRITENEEDAKERTLET . FMLREZVTIERRDH
T.EEETEFE A

SCENE STATUS (FOCUS £ K1) FADING)

BREN TS —U AT ) —DI+—HABREE LUV T —FEREDREARRS
nEy .

STORE R3>
ZDREIVERTE, QL V) —XDINSGA—EZ—HENREZBIRSA TS —V
AE)—(—V AP TCREER RSN TULD)IZARNTENET,

a) [STORE] RAVEHL T, iPad DA RV —2F—R—FERRSEET,

b) L—UBARILDAIGHIZHS X REAVEHMLTHREANINTVWSEXFEEE
L.FLWLW—22/RLEATILET,

c) [STORE] RAVFET=IEA U RY)—2F—KR—F D return ZHLFET,

d) QL 1J—XT STORE CONFIRMATION A ON [ZEEFESh TSRS (X, R
DRYTTITHRREINET,

UNDO STORE R&>
ZORAVERTE BIED—VRARNTEEN T YU EILENET,
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9.8

9.9

RECALL R4

CORFVERT L BEERINTWS D —U AT —(—2V ) AN TREER RS
nTLB)MN QL o) —XTya—)LEhFzT, QL &)—X T RECALL
CONFIRMATION A% ON [2ERESNTWBIGEE X, EZEDRYT7vTHNRERSN
9,

QL V) =X TU—UAEY—h)a—)LEhdEZE, StageMix [T QL ) —XDIR
HEDHRELRLALFET . CORBADIRREIL. Scene Memory V4 EIDELIZH
DAL —VBEETDTOY L AN—THRTEET, BEAFIZ Scene Memory
VAR IRITEHEETETY A, RN T 97 5F TIE StageMix T/I5A4
—R—FZEBTEHEETEFEEA

UNDO RECALL R&>
COREAVERT L BRICTE U —2 ) a— L BERE Yy EILENET, C
DIREEITIES &L StageMix [ QL V) —XERBILET .

Scene Memory D4R MDA EIZHBIMIXER] REAEHT & Mixer D4 KI(Z
RYFET,
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10.0 SETUP R4

Mixer 74K DE EIZHBISETUP] RAVERTE, A —HF—TYIT7L U R%EE
RIBE=OHDFHLWDIARODEHEET,

iPad A T—53RX/\—
iPad DA T—ARN—HNZDE@EICKTINET , CNIZKY ., Wi-Fi DERDES
PNNYTY—DFREKREEHEZETEET,

iPad =

About

GENERAL CH SELECT

Fader Delay 0.00 sec StageMix Follows
Console Gm
Filled EQ Graph Console Follows
StageMix Om

Enable Inc/Dec Scene
Recall

Show Send Levels in METERS

Meter Bridge . “TPRE S PRE POST
Input Meter Point D.GAIN RN oI ON

Enable Phantom Power

Switching 5 \
Output Meter Point

Set EQ band to 0dB
with Double-Tap Display Key Input for

Dynamics Meters “O

Show dB Markings on
Mixer

Set DCA to 0dB with RTA
Double-Tap <

e
Disable Screen Peak Hold Mode Freeze All Peaks High Peak

Auto-Lock

CUE
Gue Gperator Made vomber orsanss  (EER T

Cue A Mode MIX CUE

Cue B Mode

Solo in Place Mode

A LD[Done] RAVEHT &, Mixer D4 FDIZRYET .

10.1 Fader Delay
Tr— 44— ERETENTLESILEHST-ODEETT , CSTIEH. 7—4
—([Z2YFLTHLERICEINEDLIITLEDSIETHRMZRELET .

10.2 Filled EQ Graph
COHREMNONDEE, QL V=X ERLCEKSIZEY D ARENT- EQ T STMNRTRSE
NET,OFFIZTBE. TIRSAUDHNRIRINET,

10.3 Enable Inc/Dec Scene Recall
CDERTEN ON ML=, INC SCENE/DEC SCENE R4 A Scene Memory 4K
DIZRREINET, CORFIVEFEIE, FIEDY—2 AR —F T (EOFUHT
EMTEFET V2 EFSH),
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10.4

10.5

10.6

10.7

10.8

10.9

10.10

10.11

10.12

Show Send Levels in Meter Bridge

CDREN ON DEE, MERIRESNTULVS MIX ON FADERS DKL AR LA
SENDS ON FADERS E—FDFEHS — a2/ A—2—T1)yDIZRRENET, D
REZ OFF 2T BEAVTYRLRILNRRENFET,

Enable Phantom Power Switching

CDEELTEN ON DEE, Mixer V4RI ®D GAIN E—F T, F1VTYLFroR)L
DIFURALERDF /A I7EUNYBZLEIENTEET , CORELTITDIHE
TPV LBRDAV DT —3—FBEERRDHAHITIEYET,

Set EQ band to 0dB with Double—Tap

CDHREMNONDEE, HDEQBEHTDEITIAYTRIEIZKY . ZDFEHDT A
2% 0B IZERETEET . /\TAMNIVI EQ BLUT S0 EQ DEAICEZT
ERR

Show dB Markings on Mixer
DERTED ON D EE Mixer D4R IIZT7T—5 —3B1ED dB EARTREINET,

Set DCA to 0dB with Double—Tap
COEEMNONDEE, Tx—F—/TEZTIVFVTIEESTSHIEITKY DCA T
—& —%IFHEIZ0dB [TERETEET,

Disable Screen Auto—Lock
DEETEH ON DEZE., (Pad DERFEE TERELT:) iPad DEIE D HEAYIH#
’Z— StageMix DEEIL TLNDBEENIZLET,

Cue Operation Mode
AV =)L TTaT7IFa1—FE—RFREMILH->TLDIGEE, Fa—FRL—3>
E—K%[CHANNEL]E[REMOTEIM SEBIRTEZE T,

[REMOTE]E—FAERNIZIE-TLVSI5E ., StageMix T CUE B /\RZEHEthAIIZOY
[\D_)l/l./asj_o

Cue A Mode
TaAT7ILF1—F—FAEMTHEWMEEDF1—F—F ., F=ETa7I/ILFa1—F—
KOEEIHE®D CUE A DX 1—FE—FZERLFET,

[LAST CUEIRAU A EBTRRSNTVDEEX, —EIT1 DOF YU RILDH
AF1—RELEGYET  [MIX CUEINEB TRIRSNTVNSEESE HERDF Y
FIVERIEFICx 1 —IRREICTEFT,

Cue B Mode
TaAT7ILF1—F—FHAEHEIHEAD CUEB DX 1—F—FEERLET,

Page 97



Yamaha Professional Audio QL StageMix V8 1 —H—HAK

10.13

10.14

10.15

10.16

10.17

10.18

10.19

TAT7LFa1—FE—RHBENLE-TVAEEIIERTEEE A,

Solo in Place Mode

StageMix DOV AL TL—RE—FEBMITTEET, [REMOTEIE—FAFHIIC
HoTWAIGEIIERATER A

Channel Select — StageMix Follows Console

CDELTEN ON DEE, StageMix D/NTAN) YD EQ BIEES 57497 EQ BEIE T
HEERSIN TS FrorILIE QL D) —XTERSNTVDF o R ILIZER
LFEJ,

Note: BEIRENTWNDF YU RILIZTST4990 EQ BEASN TGS,
StageMix |5 570 Y9 EQ BREBEHEZLT AL TIT—4 —KREICRYET,
StageMix D VI EEZBELTT 57497 EQ IZ7UEALTILVAIE S . StageMix
TE RSN TLWEFroRILIE QL D) —XCERSNTWSF o RILIZERLE
BADT, TEELLEEL,

Channel Select — Console Follows StageMix
CDEREMNONDEE, QL V) —ATEIRESNBF ¥ LI StageMix M EQ
A CHEERSN TS FroRILIERLET,

Input Meter Point

StageMix DAV TIYNF XU RILDIT FILINAD L RO B MNSA—F—RAY
FEREIRLET,

e Pre Digital Gain

e Post Digital Gain

e Pre Fader

e Post On

Output Meter Point

StageMix D7 IR TYCFYURILDI T FILINAD 5B RO B DA—F—RA
U BEIRLFET,

e PreEQ

e Pre Fader

e Post On

Display Key Input for Dynamics Meters

CDFEFEN ON DEE Mixer VAU RIDFAFTIVRDY LRAJJLIZRIREINT
WADANA—Z—(F BEAFTIVRDF—ANETDLANILERLET . COERE
M OFF DEEF FAFTIVRICAANINIZANETDOLRILERLET,

RTA Peak Hold Mode

PEQ & GEQ X EEIE T RTA FR— LR #ERENFERTEE T . RO F AL DIHERE
DE—FZERLFET,
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10.20

10.21

Freeze
ZDE—FZERT DL, RTA OHOLDIARAUHFHRLf=&EIZ, RTA REMNTY—X
(BE)Ehxd,

All Peaks
CHDE—FEEIRT EE.TRTO RTA BRBFOE—VENFBTRRINE
T IWAED RTABEXKABTHEICERTRIRINET,

High Peaks
ZDE—FEERTLE. RREFAELEREBEEITNFRETRRSINET,
RED RTAEIXIRE THIAEICERTRRINET,

RTA Input Gain
PEQ > GEQ R EEIE T. RTAZ R POI KRR TEDLLIIT.RTA AAEBITHT
BAVTINT AV ERETEET . ROBPHIST A ANEEERLET,

—-24dB
-12dB
0dB
12dB
24dB

RTA Number of Bands
RTAIZRRTB/NAUFEELT. 61 NURFER(F 121 NURDELLHIERIRTEE
ERR

Page 99



Yamaha Professional Audio QL StageMix V8 1 —H—HAK

11.0 Rof=&Z &

11.1

11.2

'No Wi-Fi Available |

StageMix ZEEILI=HEIZZDAVE—UNRREINTF=EEZ(L, iPad BAWi-Fi 7ot
ARAUNZEH SN TOELD, F1=1d iPad D Wi-Fi 5REMNA Z(ZH-TWNAST]
BEMEDRH DI LERLTNET , Wi-Fi #ERDERE A iPad D Wi-Fi EREICDULVTD
ML, 20 ER KU 32 EFXF SIS,

Mo Wi-Fi Available

Offline Demo Mode Only

OK

I Connection Error]

SXH—ZRIRLT=Y, [CONNECT] AREAVHFIRLIZYLE=HEIZCD AvE—D MK
TRaENf-LE(X, StageMix A\ QL ) —XITHEHETERNIEEZRLTOET . O
REERELTIE. QL 21)—XFE =& StageMix D IP PRL AN IELLERESN TNV
WATBEMEAHYET . QL L U—XDERFE StageMix DREL—HLTNBMNES
N RYRT—IIS—H RIS THULIEHEZRL TEEN, CNLDRTEDEEM
[£.31 EHKU 332 BEFTBWZEN, ORI, QL Y —XKIEDEFE
ANTULVGEWMKETHREIVETS,

Connection Error

Connection Failed., Check Wi-Fi
Status

S R ——————
OK
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11.3

11.4

11.5

QL StageMix V8 1 —H—HAK

BEHNUINTIEE

StageMix & QL ) —XARKEDIFEHRMUINTLEIzEE RO KSEAYE—D
MEBREINET , COAYE—URYIAMKRRSINTULNDRIE, StageMix F1RET
EFEH A, StageMix (LB EIRIIC QL D) —X KR AREDBIEGEAAFET . ChD L
19 B&. StageMix [IRGET—2EFRERIEAL., RIENRTREELRVET,

Connection to QL has been lost.

Attempting to Reconnect

Please Wait

CANCEL

WAP/)JL—%&—@ DHCP Y —/I\—tyr7vS

a)

b)
c)
d)

DT DT HEFES>T WAP(DA VL RATIERARAVNFEIZIL—2—D
DIJRER—DIZTIEALET,

DHCP H—/N\—Z#FHILET,

DHCP H—/N\—MRF7H A TESIP PRLRADEHEEHRELET .
aVV—ILD P PRLANEEN THAZLEHERELFET . LLEBEANDIGE
(X.IP PRLRZ ANBZ TSN, Bl: a>Y—ILD IP PRLAMN
192.168.0.128 M &F(ZI1L. DHCP D&% 192.168.0.2 ~192.168.0.127 13 £ ([
95)

Note: R T®M WAP HY DHCP H—/N\—[ZxiELTWLZShITTIEHYFEE A ZD

BE.BEEIP PRLRZEFES T, iPad #tyb 7y T LTLEELY,

QL Editor &—#&I< StageMix {5
DHCP A% iPad TEH N TLVT. QL Editor A¥ StageMix ERIBFIZEHN TLNDIE
& . Editor CEALTWAaAVE1—4—D IP PRLRIZDWTIXTETHHLEMN
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11.6

11.7

11.8

11.9

HYFET, CDHE. BT IP PRLATIEAHS DHCP TavEa—4—®MDIP 7RL R
FRETIDLENHIGEGELHYET,

i0S 6 LUIEDI A 2—RIb~ADIVF (LI IRE

i0S 6 LA (&, Wi-Fi Rk T —VDFBREFIZAA—RICADT I REHAD
BELHDI=H. Wi-Fi BT VA RA UM/ IL—EF—)DEFEIZE>TIE, T4V
A—2yMIEHETEGOIEWLIAyE—2 A iPad BEEIZIRNL T, StageMix A3V
Y—LIZHEHETELMEE A HYET, StageMix EaV— LD ERKIZA 59—
FYMERIEFAETI DT Wi-Fi ERZEYICERET A2 &ITLY . CDAvtE—
NHEEWESIZTEIRENHYET, Wi-FilBOBRELTRTDOHEE. TS ALY
MEEE 1Z |/ THEENHYETH., FMIIHIA—D—ICHERIVEHLELZE
LY

J57499 EQ #ELTHLEBICEIELNLINMGS

57499 EQ DAV TINERIITINTIRNF oo RILIZTHA SN TILNSIZE
MO DOLTEDFYURILDBEFICEILNLENGE . FOF v RILD INSERT
WA TIZHLOTWSAEEME A HYE T, QL 2 1J—X D INSERT RAYFHA (27
DTWAMNEINEREZEL TZELY,

4 XU EDI—F—%RBFICENT ERTELRNES
TILFRRVBADIRF DA VIZERESNTLNSDE, StageMix T4 AU ED T —
B —45FERICEMNT ENTERNENHYET , StageMix ZERT BIHEIL.
TIFARVADIRFYEATITRELTHLIEEZHETTHLET,

a. iPad TEREIZHLET,

b. [—RDIYILFERIBASIRFXI>[ATUHZRELET,

T E)TAHBERD X —LBERED AV (ZERTEINTLVSE, StageMix T 3 &
UEDI7z—5F—%RBEIZENT ENTELRNIELHYET , StageMix ZEH
THIGEIE. A—LBEEEA JICRELTHLCEEBTTOHLET,

a. iPad TIEREIEMWMLET,

b. [—DI[T7OEIE)TFAPDIRA—LHRED[ATNEBELET .

StageMix D Facebook R—
fh D StageMix L —H—EDIFEMRIHLZ, StageMix O Facebook X—
(http://www.facebook.com/StageMix)% Z F| L2 &0,
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JEE

CDVIL V7 BELUBIKERAZEDEEIEE TR TYI/N\MASHLFRBELET,
CDYVIRI 7 HELUVEIRGRAED —HE L HEB/ETTHEE . HETHZLILT
=FHA
ZDVINITTELUVUBIRRAZFERALEERES IV ZOEEIZONTIE, — 1
HEEFZALDRFETOTI THRLIIESLY,

MRDBEZE/ IR T—2E. FANERDI-ODERLGEZFEE LREICESA
WMSGEZERRDT, ERE CE CHRETIERATIEFELONTWVET , ZFEH
BFICE. EFEOEMRICCHRSINSIGEDIREZSELLET,
CORIEFRBAZCBEIN TS/ SANERIE. TRTERAESRBADEHDENDT
ER

Lizh> T, RO EERLBIGEELHYET,

TIVr—2a> D=3 Ty T REITHESIV AT LY IR DT B LU —EBDH#EE
OHEFEDEEIZDONTIE, B EEEAMTHIGSE TV ZEFET,

Apple. AppleAT | B LUWiPadld. KEH LUME D Apple Inc. D EEHZEIZETT
I0SIE. XEE LUV ZFDMDEIZE T SCiscott DEZEX - (X EBFEIZETHY . St
DRICEDEFERAINTLET,

AREIZRRESNTWERHEL B LUVERL T, TN TN R HEOEEE LB EREE
T9,

YINTAF—T 44 9z THA b
http://www.yamahaproaudio.com/
YINEHoO—FRK:
https://download.yamaha.com/
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